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KEYNOTE INFORMATION 


“SELL THOSE STARS!” 


(Editor’s Note:—This sales analysis was written by 
a leading showman after a preview of the picture. ) 


“You don’t have to be told that the public is shop- 
ping for the unusual — every showman knows it! The 
new star combination of Douglas Fairbanks, Jr. and 
Nancy Carroll gives you that ‘different’ angle to land 
‘Scarlet Dawn’ in the big money class. It’s the first 
time these two popular stars have played together and 
boy, how they click. They’re sweet and hot, roman- 
tic and appealing . . . just what the doctor ordered for 
our box-offices. AND if that’s not enough, there’s 
Lilyan Tashman adding her blonde appeal to the plus 
side of the ledger. Where Lilyan has a large following 
you can give her equal billing and make it a ‘three 
star’ picture. 


“In selling the story don’t stress the Russian locale. 
Don’t attempt any play on Russian class struggle. The 
script is off the beaten track and supplies a fine roman- 
tic tale that would pack plenty of b.o. power no matter 
what the locale. The angle of a man falling in love 
with a girl who is actually his slave is certainly unusual. 


‘Getting back to our opening paragraph, do a com- 
plete selling job on the cast and you’ve won three- 
quarters of your box-office battle on ‘Scarlet Dawn’.”’ 


THE STORY 


When the revolution breaks out 
in St. Petersburg, Nikiti, a prince 
of the house of Krasnoff, is captured 
and sent back to his estate under 

eee & 


ee the only servant left on the estate, 1. 10us Krasnoff gems, 


identifies him, but does not reveal 
the fact that he is the prince. Nikiti 
is released. When he leaves the 
palace, Tanyusha follows him. He 
tries to send her back, but she re- 
fuses to go. The two travel together 
and attempt to escape over the 
border, but Nikiti encounters diffi- 
culties. 


They finally manage to reach 
Nikiti gets work as 


a dishwasher and Tanyusha as a 


Constantinople. 


serub-woman in a hospital, the two 
living together in a cheap boarding 
Although she is a faithful 
servant, Tanyusha will not willingly 
become Nikiti’s mistress, and he, not 
wishing to force her, and touched 


house. 


by her devotion, marries her. 

One day, Vera, a former flame of 
Nikiti, recognizes him in the restau- 
rant where he works. She visits him 
secretly and lays before 
scheme to make a fortune. 


him a 
Weary 
_of dish-washing, he abandons Tan- 
yusha and goes with Vera to a 
fashionable hotel. 
his rightful title and meets a Mr. 


There, he assumes 


Murphy from America, and _ his 


daughter, Marjorie, “who promptly 
falls in love with the Prince. 


Vera’s scheme is to 


get 


daughter interested, then 


=a lllllClUS —— 


She urges 
Nikiti to hasten the negotiations as 
a proclamation has been issued to 
drive all Russians from the country 
and she plans to leave with Nikiti 
and go to Paris. At the last moment, 
however, Nikiti is conscience- 
stricken and reveals the plot to 
Marjorie. 

He leaves the hotel and goes to 
the rooming house to find Tanyusha, 
but she has gone. He inquires at 
the hospital, but they tell him she 
was about to become a mother and 
could no longer work. Frantic, he 
searches everywhere, but is unable 
to find her. He is finally caught by 
soldiers and herded with a great host 
of refugees and sent out of the 
Half-crazed with hunger, 
exposure and grief, he is marching 
in the column when he hears his 
name called. He sees a woman ly- 
ing by the roadside, where she has 
fallen, overcome with exhaustion. 
It is Tanyusha, who is among the 
refugees being driven out of Turkey. 
Nikiti picks her up tenderly in his 
arms and again joins the ragged 
group of outcasts in their march out 
of the land. 


country. 
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NANCY CARROLL and DOUGLAS FAIRBANKS, JR. as they appear in 
WV arner Bros,’ epic of romance and adventure, “Scarlet Dawn.” Lilyan Tashman 
is also featured in the picture, which concludes its Strand engagement tonight. 
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CAST OF CHARACTERS 
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Ons ee si eet Sey eb ee ee EarRLeE Fox 
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PM oe es ee ARNOLD KorFF 


Marjorie’s father 
Turkish landlord 


Ivan 


Pyotyr 


Landlord's wife. : 


ail » tailor 


The girl 
Bilkerson 


DOUGLAS FAIRBANKS, JR. — 
“Dawn Patrol,” “Chances,” “I Like 


Your Nerve,’ “Union Depot,” 
French version of “Local Boy Makes 
Goody “It’s Tough To Be Famous,” 
“Love Is A Racket.” 

NANCY CARROLL—‘Wayward,” 
“Broken Lullaby,” “Personal Maid,” 
“Night Angel,” “Laughter,” “Follow 
Thru,” “The Devil’s Holiday.” 


LILYAN TASHMAN—‘Finn and 
Hattie,” “Up Pops The Devil,” 
“Murder By The Clock,” “The Road 
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SCREEN RECORDS 
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To Reno,” “Girls 
“The Mad Parade.” 


SHEILA TERRY — “Week-End 
Marriage,” “Big City Blues,” “The 
Crooner.” 


WALTER WALKER — “Two 
Against The World,” “Life Begins,” 
“Blessed Event,” “The Rich Are 
Always With Us,” “The Mouthpiece,” 
“Tomorrow and Tomorrow,” “The 
Common Law,” “Rebounds,” “Reach- 
ing For The Moon,” “Paid.” 


BETTY GILLETTE — “Big City 
Blues,” “Blessed Event.” 
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PRODUCTION STAFF 
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ADVANCE PUBLICITY 


your L.. story 


Containing all essential in- 
formation about picture, 
players and production staff. 


“Scarlet Dawn,”’ Colorful 
Drama of Expatriates 


Two of the screen’s most delectable 
feminine players, one a blonde and 
the other a redhead, support the 
dashing young Douglas Fairbanks, 
Jr. in bringing to the screen the ro- 
mantie adventure, “Scarlet Dawn,” 
the Warner Bros. picture which 
Opeius. ot them 8, Theatre 
HOR su ae 

Nancy Carroll and Lilyan Tashman 
are the two leading ladies who con- 
tribute a large 
amount of the 
appeal contain- 
& ed in this story 
of days fol- 
lowing the Rus- 
sian Revolu- 
tion. It is only 
at the begin- 
ning of the 
story that the 
eerevolution 
e itself figures, 
DOUGLAS FAIRBANKs 1° then, the 

: action shifts to 

Cut No. 19 Constantinople 

Cut 15¢ Mat 5c where Prince 

Nikita, accompanied by a faithful 
servant girl, flees for safety. 

All the traditions of Fairbanks, 
both father and son, appear inherent 
in this story. There is intrigue, ad- 
venture of the daring kind, and ro- 
mance that is especially satisfying. 
All of this is placed against a back- 
ground of wartime and revolution- 
ary Russia and the colorful, oriental 
Constantinople. 

Authenticity of detail was one of 
the salient points in the making of 
the film. In its making, technical 
direction played a large part and 
even the extras were chosen with 
care. Most of the Jaiter were lies 


—— 


giang cit 


ures” Wha —w — 


- That this film was . ee 


an exceptional picture is evident in 
the cast of players who were chosen 
to play the supporting roles. Be- 
sides the three leads already men- 
tioned, the cast contains Earle Fox, 
Sheila Terry, Mae Busch, Frank 
Reicher, Walter Walker, Ivan Linow, 
Betty Gillette, Harry Cording, 
Maurice Black and William Ric- 
ciardi. 

William Dieterle, rapidly winning 
acclaim as one of Hollywood’s front 
rank directors, was chosen for this 
important assignment. It was 
Dieterle who was responsible for 
such outstanding films as “The Last 
Flight,”. “Jewel Robbery” and 
“The Crash.” 

The story was based on the novel, 
“Revolt,” by Mary McCall, Jr., and 
the screen adaptation was written 
by Niven Busch and Erwin Gelsey, 
with Douglas Fairbanks, Jr. con- 
tributing his literary talent in col- 
laboration. 

Aiding Dieterle in pictorial effect 
were Anton Grot as art director and 
Ernest Haller, head cameraman. 
The beautiful effects which Dieterle 
is always able to contrive in camera 
work is reported to be on a high 
level in “Searlet Dawn.” 
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Doug Fairbanks, Jr. To Be 
Seen in ‘Scarlet Dawn’”’ 


Douglas Fairbanks, Jr. comes to 
These hee PHOALEO 2a 
in his latest Warner Bros. picture, 
a stirring and dramatic story titled 
“Scarlet Dawn,” with Nancy Carroll 
playing the feminine lead. 

The picture is of especial interest 
because of the fact that Fairbanks 
is doing an entirely new sort of 
characterization in this story — that 
of a young Russian nobleman who 
is exiled by the revolution, and who 
meets some amazing adventures 
after leaving his native land. 

Added interest is given to the pic- 
ture by the appearance of the popu- 
lar Nancy Carroll who plays opposite 
Fairbanks, in the role of a Russian 
peasant girl, and Lilyan Tashman, 
who has an important supporting 


Dauglas Fairbanks, Jr. in “Scarlet Dawn” 
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role. Others in the big cast are 
Earle Fox, Frank Reicher, Sheila 
Terry, Betty Gillette, Arnold Korff, 
Maurice Black, and many others. 
“Searlet Dawn” is adapted from 
the novel “Revolt” by Mary McCall, 
Jr. and was directed by William 
Dieterle, who is rapidly becoming 
one of the best known directors in 
Hollywood through his clever direc- 
torial efforts. Doug Fairbanks, Jr. 
is a co-author of the screen play. 
The picture is said to provide a 
happy combination of romance and 
adventure, and to have a gay and 
lilting swing that provides an ideal 
vehicle for young Fairbanks. 
“Searlet Dawn” is expected to 
prove one of the most interesting 
pictures of the year, and its appear- 
ance locally is awaited with interest 
by Fairbanks, Jr.’s many admirers, 


your 4 story 


Doug Fairbanks 


» Jr. a 


Cast in “Scarlet Dawn” 


One of the finest casts of the year 
is seen in “Scarlet Dawn,” Douglas 
Fairbanks Jr.’s new starring vehicle 
for Warner Bros. which comes to 
bhie= Se IPR GATTO + = ope eee 

Co-starred with the popular Fair- 
banks in this romantic story of Rus- 
sian post-revo- 
lutionary days, 
is Nancy Car- 
roll, always a 
film favorite, 
and who has 
one of her 
greatest roles 
in this adven- 
ture story. 

A third mem- 
ber of the big 
east is Lilyan 
Tashman, 
known as one 

Cut No. 20 of the _ best 

Cut 15c Mat 5c dressed women 

in Hollywood, 

whose characterizations. are always 
colorful and forceful. 

A long list of supporting players 
includes Earle Fox, Frank Reicher, 
Sheila Terry, Betty Gillette, Richard 
Alexander, Arnold Korff, Maurice 
Black, Ivan Linow and a host of 
other favorites. 

“Scarlet Dawn” is said to be the 
most pretentious film ever made by 
young Fairbanks. It deals with the 
adventures of a young Russian noble- 
man who is exiled by the revolution, 
and who is saved from execution by 
a servant girl. 

The picture was directed by Wil- 
liam Dieterle, who is rapidly coming 
to the front as one of the most 
successful directors in Hollywood. 
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Doug Fairbanks, Jr. Enacts 
Role of Russian Prince in 
His Film, “Scarlet Dawn’”’ 


LILYAN TASHMAN 


Douglas Fairbanks, Jr., one of 
the youngest stars in Hollywood, 
eomes-to-the 223. Theatre 
Soe in his newest Warner 
Bros. picture “Scarlet Dawn,” a 
story of post revolutionary days in 


ee 


Russia and Europe in which he plays 
a Russian nobleman who weds a ser- 
vant girl. 

Fairbanks, certainly one of the 
most colorful figures on the screen, 
is said to have his most interesting 
role in this gay and romantic ad- 
venture story, which was adapted 
from Mary McCall, Jr’s. novel, 
“Revolt.” He plays a dashing young 
Russian officer who barely escapes 
from his native land with his life 
during the revolution, and who meets 
his subsequent fate with a smiling 
and devil-may-care bravado. 


Opposite Fairbanks in this picture— 


is Naney Carroll, always a screen 
favorite, who is said to be unusually 
attractive in the role of the servant 
girl. Lilyan Tashman is also prom- 
inently cast in the story, which was 
ably directed by William Dieterle. 

“Searlet Dawn” is said to have 
the same epic qualities of “Seventh 
Heaven” and “Lilac Time” which 
endeared these pictures to millions. 
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Lots of Lingos Heard 
On “Scarlet Dawn” Set 


It took a linguist to get along on 
Douglas Fairbanks, Jr’s. company 
at the Warner Bros. Studio while he 
was filming the Russian revolution- 
ary picture, “Scarlet Dawn,” which 
comes tothe... Theatre 
NOX ig eee 

Naturally, the principals of the 
east, including Naney Carroll and 
Lilyan Tashman, spoke English,’ but 
Doug will speak French at the drop 
of a hat if he knows there is any 
one around who can understand him 
——and he had little difficulty with 
a number of the cultured Russians 
who worked with him. 

Most of the bit players and extras 
were Russian, and between them- 
selves and the technical director, 
Nicholas Kobliansky, there was a 


continual flow of Russian. ae day 


long. 


_tupaege and for these 
scenes Turkish and Arabian extras 
and character players were secured, 
thereby adding an Asia Minor touch 
to the proceedings. 

To top it all, Director William 
Dieterle is as German as they make 
’em, and when he becomes excited 
he lapses from his accented English 
into pure German. 

Not to be outdone, members of the 
production crew who had a knowl- 
edge of Spanish made use of it in 
self-protection. 

‘It was generally conceded that 
work on the production of “Scarlet 
Dawn” constituted a trip around the 
the world and a liberal education in 
languages, history and anthropology, 
all rolled into one. 
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When a Movie Star 
Plans ‘Gang Agley”’ 


Movie making is a jealous task- 
master, and has some odd tricks to 
play on its children. 

For several weeks, Douglas Fair- 
banks, Jr. was looking forward to 
greeting his wife again when Joan 
Crawford would return from loca- 
tion at Catalina Island, where she 
was working. 

Once, he managed to slip over to 
the island to see her, but not for 
long. He had come back to start 
work on “Searlet Dawn,” the Warner 
Bros. picture of Russian post-revo- 
lutionary days, which comes to the 
eee Theatre next ..... ates 
with Naney Carroll co-starred in the 
feminine lead. 

He counted the days until she 
would return and figured out a lavish 
“Welcome Home” celebration. 

Came the day. She was to arrive 
home Saturday evening. Doug 
started work at 8:30 Saturday morn- 
ing, and when the clock reached 
3 p.m. and his expectations ran high, 
he was gently but firmly informed 
that it was necessary that the com- 
pany keep at work all night until 
certain scenes were shot. 

Completion of the scenes came at 
4 am. Sunday morning. Doug 
jumped in his car and reached home 


gts are laid 


oer Pa 


Nancy Carroll in “Scarlet Pisin: : 
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Member of Russian Drama 
Used in ‘Scarlet Dawn” 
As Technical Director 


Remembering and helping to re- 
live the most tragic period of his 
life is a paying business to Nicholas 
Kobliansky. 

Hollywood is paying him dividends 
on the loss of his property, his 
friends and his worldly position. 
His knowledge of Russia, its man- 
ners and customs, and particularly 
of the period just before and after 
the Revolution, has been sought by 
motion picture producers ever since 
he first entered the film colony some 
sl1X years ago. 

He acted as technical director on 
Douglas Fairbanks, Jr’s. latest 
Warner’ Bros. picture, “Scarlet 
Dawn,” which comes to the 


ee 


Theatre next . re-living | 


Se — ey Presser ae = 


realities of life, as it was for him 


just fifteen years ago, for the aid 
of Director William Dieterle. 

Prior to the final, devastating 
revolution of October 1917, Kobli- 
ansky was a member of the upper 
class of Russian society. 

He is an historical figure in that 
he was a member of the last Duma, 
the parliamentary body which fune- 
tioned under the Czar. Under this 
government he held position from 
1912 to 1917. 

All of his possessions, including 
his estate in Southern Russia, his 
house in St. Petersburg and his 
house in Odessa, were taken from 
him without notice. In fact, he did 
not know it had happened until it 
was all over, for he was in Paris on 
business for his government when 
the revolution broke out. 

When the provisional government 
took over the reins, after the abdica- 
tion of the Czar, there was no change 
made as far as Kobliansky’s status 
was concerned. Under Prince Lwoff, 
and later under Kerensky, he kept 
at his work as supply consul. He 
thought that he would return to his 
native Russia to find it changed 
only in that it would have a repub- 
lican form of government. Then 
eame the day when Lenin and his 
supporters took over the power, 
Everything was swept out from un- 
der Kobliansky’s feet, and he was 
left high, dry and stranded in Paris. 
There was no use now in returning 
to Russia where he possessed noth- 
ing, not even friends. Besides, it 
would have proved dangerous to re- 
turn. 

In “Searlet Dawn,” Doug, Jr. has 
two leading ladies — Nancy Carroll 
and Lilyan Tashman. 


about half an hour later. Joan was 
dead tired and fast asleep in bed, 
and Doug, who had worked almost 
twenty straight hours, plunged right 
into his own bed and slept all 
through Sunday. 

And then he had to go to bed 
again a few hours later on Sunday 
night so that he would be bright 
and fresh for Monday morning’s 
work. All in all he saw very little 
of his wife, that weekend. 

In “Scarlet Dawn,” Doug, Jr. has 
two leading ladies — Nancy Carroll 
and Lilyan Tashman, two of the 
sereen’s most popular actresses. 
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CURRENT PUBLICITY 


Opening Day Story 


Doug Jr. Again Is Prince 
In “Scarlet Dawn” 


Deserting the American scenes 
which characterized his roles in such 
recent films as “It’s Tough To Be 
Famous,” and “Love Is A Racket,” 
Douglas Fairbanks, Jr. turns to Rus- 
sia for his latest story, “Scarlet 
Dawn,” the Warner Bros. picture 
which opens today at the ......... 
Theatre, with Nancy Carroll co- 
starred. 

As a young Russian prince who 
is forced to flee his native land 
when the revolution breaks out, the 
later sequences of the story give 
him an opportunity to portray the 
romantic hero, dashing, chivalrous 
and daring. 

The story opens with the young 
officer on leave from the front, only 
to fall into the whirlpool of revolu- 
tion. Disguised as a peasant, he 
makes his escape from the country 
followed by a faithful peasant ser- 
vant girl. They make their way to 
Constantinople where the Prince 
marries the peasant. But that is 
only the beginning of a series of 
events which lead up to the final, 
brilliant climax. 

The film is made doubly interest- 
ing by virtue of the fact that two 
leading ladies, the redheaded Nancy 
Carroll and the blonde Lilyan Tash- 
man, provide the female element of 
the romantic interest. 

The balance of the supporting cast 
contains a number of prominent 
names, among which are Earle Fox, 
Sheila Terry, Mae Busch, Ivan 
Linow, Betty Gillette, Harry Cord- 
ing, Maurice Black, William Ric- 
ciardi and Yola D’Avril. 

William Dieterle directed from 
the story, which was based on the 
novel “Revolt,” by Mary McCall, Jr. 


| st day of run 


“Scarlet Dawn” Full of 
Romance and Adventure 


—e = 
en te sets > 


_-yne love of adventure auu romance — 


on the screen never abates, if the 
crowds at the ........... this week 
can be taken as a criterion. 

“Searlet Dawn,” the new Warner 
Bros. picture showing there, with 
Douglas Fairbanks, Jr. in the starring 
role, and the popular stars, Nancy 
Carroll and Lilyan Tashman, heading 
the big cast, is a screen story in which 
adventure and romance predominate. 

The story deals with the adventures 
of a young Russian nobleman who 
is exiled during the Revolution. 
Making his way to an alien land with 
his pretty young servant girl, the 
nobleman eventually marries her, an 
act which leads to further unusual 
adventures and experiences. 

“Scarlet Dawn” was adapted from 
Mary McCall, Jr.’s novel, “Revolt,” 
and ably directed by William Die- 
terle. In addition to the three lead- 
ing players the cast includes Earle 
Fox, Maurice Black, Frank Reicher 
Sheila Terry, Betty Gillette, Arnold 
Korff and hundreds of others. 

The picture is proving one of the 
most popular pictures of the year, 
and certainly it is one of the finest 
in which young Fairbanks has ever 
appeared. 


ye day of run 


Love Scenes Best Acted 
On An Empty Stomach 


You can’t make love on a full 
stomach! 

This bit of advice comes from 
William Dieterle, the Warner Bros. 
director who guided the sereen des- 
tiny of Douglas Fairbanks, Jr. in his 
latest picture, “Scarlet Dawn,” which 
is now playing at the .............. 
Theatre. 

And it’s no joke either. It is one 
of Dieterle’s serious contentions, so 
serious that it kept actors, and pro- 
duction crew with their noses to the 
cinematic grindstone while their 
stomachs craved a lunch two hours 
overdue. 

The scene was the homecoming of 
a Russian officer from the front, said 
officer being Doug Jr., himself. His 
visit to his mistress, played by Lilyan 
Tashman, was supposed to be one of 
those torrid things a la Russe. 

It took some time for camera angles 
and lights to be adjusted, and then 


(Continued on column 4) 
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SPECIAL PUBLICITY ART 


Douglas Fairbanks, Jr., as seen 
by artist Winfield Meggs, in the 
starring role of ‘‘Scarlet Dawn,”’ 
the new Warner Bros.’ drama 
which begins its Strand engage- 
ment tomorrow. Nancy Carroll 
and Lilyan Tashman share honors 
as his leading ladies. 


Follow the lead of the New York Theatres, by planting this splendid drawing in your 
local newspaper. You will find that the newspapers will use drawings, even though they 
may have already used a still on your show. 


REVIEW 


“Scarlet Dawn” Has Epic Sweep— 
Colorful Drama Has Great Cast with 
Doug Fairbanks, Jr. at His Best 


A wide sweep of colorful adventure and romance is the out- 


Patrol.’’ 


opened last night at the ..:-.. 


_ Standing quality that marks ‘‘Scarlet Dawn,’’ in which Douglas 
- = zs hee ee ee are ae : fen abe a - 


as ee SOL ews 


le oL warner pictures which 


See -.. Theatre. 


All of the essentials of good motion picture entertainment are 
contained in this film: good story, fine acting, and the superb 


direction of William Dieterle, who 
is asserting himself as one of the 
ace directors of Hollywood. 

The story opens with the begin- 
ning of the Russian revolution of 
October, 1917 when Prince Nikita, 
played by Douglas Fairbanks, Jr., is 
on leave from 
the front only 
to be caught in 
the maelstrom 
of revolt. By 
disguising him- 
self as a peas- 
ant, he man- 
ages to flee the 
country, not 
without many 
adventures and 
misadventures, 


NANCY CARROLL 
in “SCARLET DAWN” pees by a 
Cut No. 18 faithful and 


beautiful _ ser- 
Gul tse Meese vant girl who 
had served in his ancestral home. The 
romance between these two and their 
struggle for existence in Constan- 
tinople is one of the most beautiful 
things that has ever come to the 
sereen. Further complications are 
added by a blonde gold-digger who 
had received the attentions of 
Nikita in his haleyon days and who 
inveigles him into becoming a gentle- 
man of fortune until a third girl, an 


American heiress, makes him change 
his mind. 


A very imposing east, for which 
Warner Pictures have become noted, 
helped materially in placing this 
picture on a high level. The three 
women were very adroitly played by 
Nancy Carroll, Lilyan Tashman and 
Sheila Terry. -Making up the bal- 
ance of the cast of this colorful 
piece of entertainment are Earle 
Fox, Frank Reicher, Walter Walker, 
Mischa Auer, Mae Busch, Hadji Ali, 
Lee Kohlmar, C. Henry Gordon, 
Alphonse Ethier, Ivan Linow, Betty 
Gillette, Richard Alexander, Maurice 
Black, Dewey Robinson, William 
Ricciardi, Yola D’Avril, Harry 
Cording and William LeMaire. 


The story was based on the novel, 
“Revolt,” by Mary McCall, Jr. 
Douglas Fairbanks, Jr. contributed 
his versatile abilities still further, 
in collaborating on the screen play 
with Niven Busch and Erwin Gelsey. 


It is the sort of picture that will 
appeal to the young and old alike. 
It has that rare feeling of romance 
that was so evident in “Seventh 
Heaven” and in “Lilac Time.” 
“Searlet Dawn” is splendid enter- 
tainment, and one that should be 
seen by everyone. 


Latest Vitaphone Shorts Available 
For Showing With This Picture 


Title Star 


Vitaphone Sport Thrills 


No. 3 Ted Husing 
A Modern Cinderella.._| Ruth Etting 
Lowell Thomas____.. 


King Salmon 
Hey, Pop! “Fatty” Arbuckle_ Big V 


Pickin’? A Winner 
Rambling Round Radio 
Row No. 2 


Then Came The Yawn_| Jack Haley. 


Lee Moran 


Reels Series 


Sport Thrills 
B’way Brevities 


Pepper Pot 


Technicolor (Mus.) 


Pepper Pot 
Big V 


Smash Your Baggage... Small’s Paradise 


Curious Customs of the 


World ___.____..__..___| E. M. Newman___.. 


Melody Masters 


World Adventures 


rehearsals commenced. That made 
them an hour late for lunch. 

“Don’t you think we had better 
eat first and take the shots after- 
ward?”, asked the assistant director 
as spokesman for the crew. 

“What!” yelled Dieterle, tearing 
his hair. “You can’t make love on a 
full stomach! No lunch until we 
finish the scene!” 

They had to work another full hour 
until the scene was taken. It seems 
that the process of digestion right 
after a meal produces a sluggishness 
which dulls the amorous instinct, 
even when it is being done in make- 
believe. The libido, aceording to 
Dieterle, is most active just before 
meal times. 

In “Scarlet Dawn” Doug Jr. has two 
leading ladies — Naney Carroll and 
Lilyan Tashman. 
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How the Movies Show 
Hot Soup That is Cold 


How to get cold soup out of a 
steaming hot tureen is a stunt not 
confined solely to a_ professional 
magician. 

If the movies weren’t able to work 
it effectively, Arnold Korff would 
be suffering from severely scalded 
hands. : 

A scene in which Douglas Fair- 
banks, Jr. was to pour scalding hot 
soup over Korff’s hands, was needed 
in the Warner Bros. picture, “Scar- 
let Dawn,” which is now playing at 
thee Theatre. Moreover, 
as it turned out, there were eight _ 
“takes” of the scene, which meant 
exactly eight ladlefuls of soup. 

The way Director William Dieterle 
had it figured out, the scene had to 
be taken in closeup, so everything 
had to appear on the up and up— 
steam arising from the tureen, actual 
soup being ladled out of it and 
dished on his hand — accidentally 
on purpose — and all that. 

An ingenious prop boy solved the 
problem by filling the tureen ha 


full of cold soup. ~ ° ~hewa + 

pmmecneme a TE Caen, 
of «.wense to the side and ~ 
lit i+. : 


The incense smoke which arose | 
out of the bowl was continuous and 
looked very much like soup steam, 
and the problem was solved. : 

Which is another reason why pro- 
ducers are not so anxious to have smell 
as well as sound in their pictures. 

In “Scarlet Dawn,” Doug, Jr. has 
two leading ladies — Naney Carroll 
and Lilyan Tashman. 
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Only Russian Extras 
Used in ‘‘Scarlet Dawn’”’ 


There were no chances taken at 
Warner Bros.’ Studios on supposedly 
full-blooded Russians in their movie 
recreated homeland spoiling scenes 
by uttering such give-aways as 
“Oh, yeah!” and “Sez you!” 

The very methodical William 
Dieterle, who had the directorial as- 


Signment on “Scarlet Dawn,” the 


Doug Fairbanks, Jr. and Nancy Car- 
roll picture which is now at the 
See Theatre, barred all non- 
Russian extras, no matter if they 
looked more Russian than the Rus- 
sians themselves. 

Furthermore, he wanted only Rus- 
sians who had lived through the ex- 
periences which the picture records. 
As not enough of them could be 
found in Hollywood and Los Angeles 
who could fill the bill, the Rus- 
sian colony in San Francisco was 
called up to contribute its quota. 

Those who were cast as Russian 
soldiers of the 1917 period were 
actually such. Peasants, refugees, 
noblemen and officers were cast not 
according to appearance, but accord- 
ing to their actual status. 

Most of the extras employed in 
“Scarlet Dawn” had all gone through 
the Revolution of October 1917 and 
knew what it was all about when 
their scenes came to be taken. 

Even a balaleika orchestra, which 
was assembled for the picture, was 
made up entirely of one-time soldiers 
in Kolchak’s army. The film is made 
doubly interesting by virtue of the 
fact that two leading ladies, the 
redheaded Naney Carroll and the 
blonde Lilyan Tashman, provide the 
female element of the romantic in- 
terest. 


™“Warner studio 


BIOGRAPHICAL BUILD-UPS 


Dawn,” the new dramatic hit which will have its first performance at 
the Strand tomorrow. Nancy Carroll is also in a featured role opposite 


young Doug. 
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Nancy Carroll Stopped by 
Doorman at Warner Studio 


The open-handed hospitality of 
the Golden West, and Hollywood in 
particular, didn’t work so well for 
Naney Carroll the first day she re- 
ported for work at the Warner Bros. 
studios, where she and Lilyan Tash- 
man were scheduled to play the 
feminine leads opposite Douglas 
Fairbanks, Jr. in his newest starring 
picture, “Scarlet Dawn,” which is 
now playing at the 
Theatre. 

First of all, Nancy cou!'dn’t get 
into the studio. As a player bor- 
rowed from another studio, she was 
nnknewn to the doorman ¢t the 

e. It toon a great 
deal of phoning to establish her 
identity to the satisfaction of the 
hard-boiled gate-keeper. 

Sighing with relief, Miss Carroll 
made her way to the stage where 
the first scenes of “Scarlet Dawn” 
were to be shot. Douglas Fairbanks, 
Jr., Lilyan Tashman, and all the 
rest of the cast were waiting for 
her, dressed in the Russian costumes 
chosen to carry out the epic theme 


of the picture, set against a Russian 


background. The players welcomed 
Miss Carroll jubilantly and set to 
work on the first scenes. 

At lunch time, Nancy Carroll had 
another taste of hospitality of a 
sort to which she was unaccustomed. 
The studio, in honor of “Tanyusha,” 
(Naney’s cast name), had prepared 
a special Russian luncheon in keep- 
ing with the Russian story. Borsht 
(cold beet soup) and tschav (another 
Russian dish) were on the menu. 
Told that the “borsht?? was a soup, 
she ordered some, but then reproved 
the waiter for serving it cold. Ex- 
planation smoothed out the situa- 
tion and Nancy ate the cold soup. 
The rest of the lunch went off with- 
out event. 

By the time the first day’s work 
had been finished, Irish Nancy Car- 
roll was actually relishing her Rus- 
sian role of Tanyusha, appreciating 
the hospitality she misunderstood on 
her first appearance at the new stu- 
dio, and developing a taste for the 
Russian food served to her at lunch. 
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Lilyan Tashman “Gets 
Break” From Studio’s 
Arty Fashion Designer 


Lilyan Tashman, famous on the 
screen for the gowns she wears, stated 
she “got a break” in the costuming 
for her role as the seductive Russian 
woman of the world opposite Douglas 
Fairbanks, Jr. in his latest starring 
picture for Warner Bros., “Scarlet 
Dawn,” which is now playing at the 
Bg ieee ae Theatre. 

Miss Tashman’s gowns, particu- 
larly striking because of the wide 


=n 


latitude. given by . the story, were 
designed by Orry-Kelly, one of the 
country’s great stylists, now engaged 


in creating costumes for the stars _ 


on the Warner-First National lot 
in Hollywood. The Russian back- 
ground has been utilized as a motif 
for the Tashman gowns, without, how- 
ever, sacrificing the dictates of ad- 
vance fashion decree. 

In “Scarlet Dawn,” Lilyan Tashman 
divides feminine honors with Nancy 
Carroll, who, as a peasant girl, con- 
trasts markedly with the elaborate 
gowning of Miss Tashman. 

The “break,” Miss Tashman says, 
was having Orry-Kelly design her 
clothes for “Scarlet Dawn.” It was 
the first time the great stylist had 
ever created for Miss Tashman. She 
said, “I have never before had such 


striking gowns to wear in any pice 


t y that - 


am going to keep them for private: 
use. And I would like to have Orry- 


Kelly design my clothes right along, 


but they tell mehe is so busy creating 
costumes for pictures that he can’t 
take care of any of the stars who 
want him to design their own 
clothes.” 


Gh day of run 


“Scarlet Dawn” Presents 
New Directorial Touch 


A new directorial touch is brought 
to the screenat tlie... 2 
Theatre this week, where “Scarlet 
Dawn,” the new Warner Bros. pic- 
ture, co-starring Douglas Fairbanks, 
Jr. and Nancy Carroll is being shown. 

William Dieterle, who directed the 
picture, is certainly developing into 
one of the most colorful directors in 
Hollywood, according to patrons of 
Ei6s. ee Theatre. 

Dieterle came to America, as an 
actor, to play in German pictures 
here. He remained to direct foreign 
language films, and was then given 
an opportunity to direct American 
pictures. 

In “Searlet Dawn,”. his direction 
is an outstanding feature of the pic- 
ture. His unique camera angles, his 
unusual treatment of situations give 
an added zest to a story that is 
abundant in romance and adventure, 
and mark Dieterle as one of the fore- 
most directors in America today. 

The picture contains the interest- 
ing story of a young Russian noble- 
man who is exiled by the revolution, 
and who finally weds his servant girl. 
It was adapted from the novel, “Re- 
volt,” by Mary McCall, Jr., young 
Fairbanks aiding in the adaptation. 

In addition to the two. stars, 
Lilyan Tashman, Earle Fox, Frank 
Reicher, Sheila Terry, Betty Gillette, 
Maurice Black and a host of others 
appear. 

“Scarlet Dawn” has been called 
young Fairbanks’ most pretentious 
picture, a verdict to which patrons of 


THOS os Theatre who have ~ 


seen the screen story, will readily 
agree. 
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BRIEF BIOGRAPHIES 


_ ‘Use these brief biographies as either advance 
or current build-up for stars and picture. Then 
file for use on player’s next picture. 


These brief biographies are also excellent for 
blow-up use in 40 x 60 front and lobby frames. 
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DOUG FAIRBANKS, JR. 


Douglas Fairbanks, Jr’s. artistic versatility came in handy 
when he used his writing ability in collaborating on the script 
of “Scarlet Dawn,” his latest Warner Bros. picture which is 
now at the. 24S. Theatre. Besides writing, he is 
an artist and sculptor, having studied for three years in Paris 
before he entered films. He was born in New York City, 
December 9, 1907. His personal connection with pictures be- 
gan when he was a little boy. Later, he entered the rank of 
extras before assuming his first role in “Stephen Steps Out.” 
His most recent films are “Love Is A Racket,” “It’s Tough To 
Be Famous” and “Union Depot.” He was married to Joan 
Crawford, June 3, 1929. He is exactly six feet tall, weighs 180 
pounds, and his favorite sports are wrestling, boxing and 
swimming. 


POEVIEELETIVEUEQEUENUUEGERASEOUUOELOUOASUUAOUAEOOGO EERO EEEOUONASEEST LEE 


2] 


al PALUTTELAPRTTEOTT 


TOUTES 


LL nnn 


Nancy Carroll 
She is as Irish as they 
come, and yet Warner 
Bros. chose Nancy Car- 
roll to play the part of 
the Russian peasant girl 
in Douglas Fairbanks, 
Jr’s. picture “Scarlet 
Dawn,” which is now at 
ENG = eee Se Theatre, 
because she looks more 
Russian than any Rus- 
sian actress they could 
get. It was this ability 
to look the part which 
won her her first screen 
role in “Abie’s Irish 
Rose.” Anne Nichols 
spotted her when Nancy | 
the studio. Prior to that — 
she had been on the stage 
both in drama and musi- 
cal comedy. She began 
her career by winning 
a local talent contest 
with her sister on the 
East Side of New York. 
She was born in New 
York of Irish - born 
parents. Her most recent 
pictures are “Wayward,” 
“Broken Lullaby,” ‘Per- 


DOUGLAS FAIRBANKS, JR. 


HOWIOUUEUUUATGEUU UO EOEGLUcAEL GOEL 
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This superb drawing by the famous Rus- 
sian caricaturist, Hirschfeld, will make 
an effective addition to your lobby dis- 
play. Enlarge it directly from this page 
to any size you desire. Also available 

at your exchange in cut or mat. — 


Cut No.1 Cut 15c Mat 5c 
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sonal Maid,” “Night 
Angel” and “Stolen 
Heaven.” 
SUTUUUUOTVUSUAOAEAUEUEGUAUUUAEA ASAE 
SaTlTUVUUNUUOUUUUUEUUNGVUAVONUGEESEUUEUUEAUEA OEE 
Lilyan Tashman 
To be glorified by the 
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glorifying Flo Ziegfeld 
is an end in itself for 
most girls, but to Lilyan 
Tashman, who appears 
this week with Douglas 
Fairbanks, Jr. in the 
Warner Bros. picture, 
“Searlet Dawn,” at the 
ere ee Theatre, it 
was but the beginning of 
her career. After two 
_ years in the Follies, she 
won the reputation of 
being Broadway’s best 
dressed actress, a reputa- 
tion which she still holds 
in Hollywood. After a 
fling at dramatic stage 
productions, she won a 
role with James Cruze 
in “The Garden of 
Weeds” because she had 
played the part on the 
stage. From then on, her 
success in pictures was 
assured. Her most recent 
production are “The 
Mad Parade,” “Girls 
About. Town,” “The Road 
To Reno” and “Murder 
By The Clock.” She was 
born in New York City, 
where she lived most of~ 
her life. She is five feet, 
five and one half inches 
tall, weighs 115 pounds, 
has large blue eyes and 
flaxen hair. ; 


Sheila Terry 


One of the latest New 
York actresses to make 
good on the screen is 
Sheila Terry, who appears 
prominently with Doug- 
las Fairbanks, Jr. in the 
Warner’ Bros. picture, 
“Scarlet Dawn,” now 
playing at- the. ec 
Theatre. Born in a little 
summer resort in Min- 
nesota on March 5, 1910, 
she is a direct descendant 
of John Wyckliffe, who 
translated the Bible. 
After completing her 
education she went to 
work in a Toronto stock 
company and played im- 
portant roles in the Em- 
pire Theatre for several 
months. She then went 
to. New York where she 
appeared in many Broad- 
way productions. Re- 
cently recruited to the 
screen, she has appeared 
in ‘“Week-End Mar- 
riage,” “Big City Blues,” 
“Crooner” and “Searlet 
Dawn.” She is five feet, 
five inches tall, weighs 
115 pounds, has gray 
eyes and blonde hair. 
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SHORTS > 


FEATURES 


These eight shorts are adaptable to either advance 

or current use. They have also been written with 

special care as to elasticity, so as to comply with 
any space requirements. 


Shortest Scenes Proved 
Largest and Toughest to 
Make for “Scarlet Dawn’”’ 


One of the briefest scenes on 
Douglas Fairbanks, Jr.’s newest 
Warner Bros. picture, “Scarlet Dawn,” 
which is now at the ........ Theatre 
was the toughest and longest job in 
the entire picture. It is but a brief 
forty second flash showing Doug and 
Nancy Carroll passing a Russian 
boundary line in the mountains in 
their flight from the revolution-torn 
country. To make this scene, several 
trucks of equipment had to be shipped 
to the location a few miles from the 
studio and the players and crew trans- 
ported over bumpy roads. The trucks 
and ears had to halt at the bottom of 
a hill while everyone had to clamber 
to the summit, where the scene was 
to be shot. For several hours, cables 
had to be dragged to the top, and 
cameras, reflectors, lights and all the 
other paraphernalia carefully carried 
up by hand. When all was in readi- 
ness, it was discovered that there was 
a haze too thick to permit photo- 
graphing. The next day proved to be 
bright and clear, and the whole hill- 
climbing job was done over again, 
this time with the successful result 
of forty seconds worth of film to 
crown their efforts. 


Realistic Face-Slapping 
Is Hardest on Slapper 


In this age of face-slapping real- 
ism in motion pictures, directors are 
finding it one of the hardest forms of 
realism to achieve. 

William Dieterle, who directed 
Douglas Fairbanks, Jr. in the Warner 
Bros. picture, “Scarlet Dawn,” which 
is now at the .......... Theatre, 
had to call for volunteers from the 
production crew when Arnold Korff 


found it almost impossible to hit 


. ~ aa agence aaa CT OSs: 


face. 

Although Doug was willing and able 
to take all that Korff could give, the 
latter found that no matter how hard 
he tried, something within him made 
him instinctively pull his punches. 

And, believe it or not, no one would 
volunteer to substitute his hand in the 
scene and slap Doug until his teeth 
would rattle. 

It ended by Arnold Korff having to 
do the job himself and hardening his 
heart sufficiently to get it over effec- 
tively—and he sincerely apologized to 
Doug and Dieterle for the weakness 
of the blow. 


Doug Fairbanks, Jr. Has 
Help Raising Moustache 


Douglas Fairbanks, Jr. and his 
friend, Robert Montgomery, organ- 
ized a “Moustache Club. Doug had 
to grow one for his role in the Warner 
Bros. picture, “Scarlet Dawn,” which 
is now playing at the ............. 
Theatre. Bob grew one because Doug 
chided him about his incapability in 
this capacity, consequently the idea 
for the club. Doug predicted lots of 
stiff upper lips amongst the member- 
ship. 


Doug Fairbanks, Jr. Goes 
In For Hard Exercise 


Douglas Fairbanks, Jr. has “gone 
athletic.” In preparation for his 
latest Warner Bros. picture, “Scarlet 
Dawn,’ which is now playing at the 
Sirs eee Theatre, he worked out 
with a trainer daily before, during 
and after the picture, on the tennis 
court at the studio. His favorite 
form of exercise is wrestling. 


Nancy Carroll and Lilyan 
Tashman in ‘Scarlet Dawn’ 


For “Scarlet Dawn,” the Warner 
Bros. picture now at the .......... 
Theatre, in which he plays a young 
aristocrat caught in the swirl of the 
Russian revolution, Douglas Fair- 
banks, Jr. has two leading ladies. 
One is Nancy Carroll, the other 
Lilyan Tashman. The former portrays 
a@ peasant love, Miss Tashman the 
haughty siren whose infatuation for 
the youth brings tragedy upon them 
all. William Dieterle directed. 
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Lilyan Tashman,  co-featured with 
Nancy Carroll in the feminine lead 
opposite Douglas Fairbanks, Jr. in 
“ocarlet Dawn” at thes 
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Doug Fairbanks, Jr. Played 
Host to Olympic Stars 


When the American Olympic team 
went to Paris in 1924, it found an 
enthusiastic rooter already there and 
waiting. Douglas Fairbanks, Jr., 
then about sixteen, was living in 
Paris with his mother and studying 
art. 

In due time, he became acquainted 
with many of the Olympic stars, 
among them Charlie Paddock, a Hol- 
lywood boy anyway and an old crony 
of Doug’s; Georgie Coleman, Dutch 
Smith, Mickey Riley and others. 

Doug recently had a chance to pay 
back that old hospitality. Many of 
the Americans who contested in 
Paris that year arrived in Log An- 


% geles_ for eth, Olympic games last 
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aa ~ 
set at ‘the ee ‘Bros. “Studios, 
where he was busy filming “Scarlet 
Dawn,” the Warner Bros. picture 
fowoat- the = Se: . ee Theatre, 
included many of those he met in 
Paris. 

When he had some time to spare, 
Doug was out at the stadium with 
them, having a little practice him- 
self in the shot-put, the discus and 
such. 


Doug Fairbanks, Jr’s. 
Ability Not Limited to 
Film Work 


Douglas Fairbanks, Jr., still in his 
early twenties, in addition to being 
a popular movie star, already excels 
in four highly specialized arts, any- 
one of which would assure him a 
good livelihood. His latest is that 
of screen playwright. He was active 
in preparing the scenario for his 
latest Warner Bros. picture, “Scar- 
let Dawn,” ‘which is now at the .... 
eee Gees Cet POA UEE, 

He surprised Hollywood by ap- 
pearing in the pages of Liberty 
Magazine as a fiction writer, being 
the author- of “Gay Love.” Pre- 
viously, he had conducted a Holly- 
wood column in Vanity Fair. Doug’s 
fourth talent lies in draughtsman- 
ship.- He is a splendid portrait 
artist and caricaturist. 


Former Russian General 
Plays in “Scarlet Dawn” 


The old regime of Russia can be 
better represented in Hollywood 
than in Russia itself. 

The very painstaking Director 
William Dieterle wanted a Cossack 
officer for scenes in the Warner Bros. 
picture, “Scarlet Dawn,” in which 
he directed Douglas Fairbanks, Jr., 
and which is now playing at the 
Seo ope ae Theatre. 

Nicholas Kobliansky, technical 
director on the picture, was sent in 
search of a character who could 
wear the uniform naturally, and not 
as someone going to a fancy dress 
ball. 

The result was Alexander Ikoni- 
koff, who was nothing less than a 
general in Kolehak’s Siberian Army 
—and he brought his own uniform. 


ADVANCE FEATURE 


Doug Fairbanks, Jr. Gives an 
Interview, But Bars Hooey 


Doug Fairbanks, Jr., who is starred by Warner Bros. in ‘‘The 


Searlet Dawn,”’ 


whieh-comes to the <->. Theatre, 


WOM es te with Nancy Carroll and Lilyan Tashman 
as the leading ladies, is at once the easiest and the hardest actor 
in Hollywood to interview. He is willing enough, but never seems 
to find the time and he is too honest and too modest to permit 
a lot of hooey to go out about him. % 


Take this interview, for instance. 
Doug was a willing subject. 


“ve some ideas,” he said. ‘“Sup- 
pose you come out to the house 
some — some afternoon. When 
we’ve finished going over this new 
seript.” 

“Wine.” 


A few days later he reminded him- 
self of the appointment. 

“T’ve some ideas,” he said. “Sup- 
pose you come out some morning. 
Take a sun bath with me. I’ve got 
to get a coat of tan for this new 
picture.” He rubbed his closely 
cropped head. “Got to get my head 
tanned too.” 

“Good idea.” 


Later in the same week Doug 
called on the telephone. “About that 
interview,” he said. “I’ve got some 
ideas. But I’m leaving tomorrow 
night for two weeks in Mexico. 
Suppose I meet you at the studio— 
in half an hour.” 


An hour later Doug was there. 
He sat still long enough to light a 
cigarette, then he began pacing the 
floor. 
 “T thought perhaps we could dope 
out a story about my having — hav- 
ing —” he felt for the right word 
but he didn’t seem to find it. 


“Arrived.” I supplied what I 


thought was the word he was grop-. 


ing for. “I can say that you think 
‘Scarlet Dawn,’ will be the fine- 
icture you will evar m-~o — ++ 


“Good Lord, no,” said Dong. 
“Don’t say that. If I thought that, 
Vd go shoot myself this ‘afternoon 
at the corner of Hollywood and 
Vine — or some place. I haven't 
started to do the things I want to 
do. Don’t say that!” 


“Well then we can say that you’ve 
arrived at financial independence so 
young that you hope to do all the 
things you want to do — later — 
without financial worry. We'll say 
you have ‘arrived’ financially.” 

Doug looked more disgusted than 
ever. 

“But I haven’t,” he explained. 
“T haven’t any money. I don’t make 
much money. I’m always broke. I 
don’t worry about it, but I’m always 
broke!” 

Well?” 

The pacing started again. Back 
and forth; back and forth. “Sup- 
pose,” began Doug suddenly. ‘“Sup- 
pose we dope out a story that I 
haven’t arrived.” 

“Not artistically or financially 
or —” 

“Not any way at all. I haven’t 
done any of the things I intend to 
do as well as I intend to do them. 
Can’t you write that I haven’t ar- 
rived ?” 

“Yes, but—” 

“T really haven’t.” 

“All right.” 


“Ts that enough material for a 
story?” 

“Well, it?ll help.” 

“Make it about my not having 
arrived — please. I haven’t, you 
know. I’ve been at it long enough 
and I honestly think I’m _ better 
than I was, but I’m not where I 
hope to get — yet.” 

“Td like to follow you around for 
a couple of days. That ought to 
make a story.” 

“Sure. We'll spend a day, two 
days, sometime between pictures. 
You come out to the house. We'll 
have sun baths. I’ve some ideas. 
Goodbye. Don’t forget — about my 
NOT having arrived.” 

He was gone. Douglas Fairbanks, 
Jr., pacing son of a galloping father, 
had left Hollywood for a cruise in 
Mexican waters on a leased yacht, 


2 ‘ ne — the Spree 
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(Cecil B. DeMille’s yacht) with a 
Russian orchestra on board for good 
measure. 

But he promised to give us a good 
story — sometime. He has some 
ideas. 

The Warner Bros. film, “Scarlet 
Dawn,” in which Douglas Fair- 
banks, Jr. is starred, is made 
doubly interesting by virtue of the 
fact that there are two leading ladies 
— Nancy Carroll and Lilyan Tash- 
man, directed by William Dieterle, 
in a story adapted from Mary Me- 
Call Jr’s. novel “Revolt.” 


ADVANCE FEATURE 


A Movie Studio Creates 
A Bed as a Work of Art 


Gone are the days when beds were 
not merely something to sleep in. 
Any connoisseur will tell of the time 
when beds were objects of art, 
created and admired for visual 
beauty as well as for sleep. 

What few examples of this art, 
dedicated to Morpheus, are left, are 
in most cases in such a state of 
dilapidation that esthetic considera- 
tion has been lost. 

But along comes William Dieterle, 
a true Continental, and revives this 
lost art for the benefit of the 
Warner Bros. picture “Scarlet 

awn ass in which_ he 


As a young Prince of the Royal 
Russian blood, it would not do for 
Doug to sleep in just any ordinary 
bed. 

The Art Department, carpenter 
shop, drapery shop and research de- 
partment were all instructed by 
Dieterle in their efforts to create a 
bed worthy of the bedroom of a 
discriminating young Prince. 

Old prints and engravings were 
scrupulously examined for descrip- 
tions of royalty beds. Anton Grot, 
head of the Art Department, made 
designs which improved on even the 
finest descriptions. The carpenter 
shop put its most skilled workmen 
to building this masterpiece. The 
drapery department searched high 
and low until the right kind and 
color of drapes were found, and the 
bed was ready to be assembled. 

The color is the first thing that 
attracts the eye. It is entirely red. 
The only relieving and complemen- 
tary colors are in the huge posts, 
whose simple carved scroll-work are 
inlaid with gold. 

The bed posts, a foot thick and 
delicately carved, reach to such a 
height that a six-foot man, stand- 
ing on the bed, would not be able 
to reach the top. 

The canopy which crowns this 
work of art is bordered with crim- 
son, fringed drapes, carrying out 
the motif of the decorations which 
adorn the square bed frame. 

The ensemble is a sight rarely 
met with in this day and age of 
army cots, wall beds, drab wooden 
or iron beds. 

In “Searlet Dawn,” Seis: Jr. has 
two leading ladies — Nancy Carroll 
and Lilyan Tashman. 

The balance of the ‘supporting 
east contains a number of prominent 
names, among which are Earle Fox, 
Sheila Terry, Frank Reicher, Walter 
Walker, Mischa Auer, Mae Busch, 
Hadjii Ali, Lee KohlImar and C. Henry 
Gordon. 


Feature stories should he 
placed with editors a few 
weeks ahead of your play- 


date so that provision 
ean definitely be made 
for their use. 


a fr, and whlta comes 
to the reat gel ‘Theatre next 


Douglas Fairbanks, 


for mr. Dieterle to be any more 


LIVE BIG PICTURE’ STORIES 


ADVANCE FEATURE 


Doug Fairbanks, Jr. Is Only at 
“‘Home”’ When on Movie Set 


Dont believe anything you hear about Doug Fairbanks, Jr. 
He isn’t a level-headed young man with quiet, sane business 
sense. He isn’t a success in films because he can act convincingly. 


He isn’t event a motion picture actor in the strict sense of the 
word, judged from all accepted Hollywood standards. 

To tell the truth, the only people who know Doug, Jr. in- 
timately are the people who don’t know him at all. 


This isn’t a paradox. It just 
means that the motion picture audi- 
ence which will see him on the 
screen in the Warner Bros. picture, 
“Scarlet Dawn,” which comes to the 
ot MOAtTONOXb.. acs 
will see the real Douglas Fairbanks, 
Jr. Off screen, and when he is 
not working, is the one time he is 
not himself, waiting to get back 
to work and hence into the only 
life and living that really represents 
him and means anything in his 
scheme of things. 

Those who walk and talk and eat 
with him say that he is a tense and 
fidgety young man. His interest is 
not in the daily routine of life— 


in the large or small pleasures that 
one in his position would usually 
pursue. 

On the set, amidst the flurry and 
action attendant on production, that 
haunted, haunting look. vanishes 
from his face. He doesn’t fidget 
any more. 

He never, casually walks into his 
place before the cameras. He hops, 
skips, jumps or bounds into place, 
and all of his tenseness vanishes. 

He is in his element again. 


Is a Romancer 


For want of'a better classification 
he has been put into the category 
of actors. Rather, he igs an adven- 


turous romancer who would rather 
live in a make-believe world than 
face the realities of a staid and 
steady life. 


It even extends to the matter of 
clothes. When he is not working, 
he is not what one might call 
sartorially impeceable. His eight year 
old, dirty green felt hat is notorious. 
He leans toward sweaters because they 
are quickly put on and it doesn’t 
matter if they wrinkle. 


But his picture wardrobe is an- 
other matter. These clothes express 
his real personality, his leaning 
toward the romantic aspects of life, 
and he sees to it that they help him 
escape from the prosaic and 
mundane. That is why resplendent 
uniforms, with their implications of 
gallant and mighty adventure, figure 
in most of his pictures. 


He seems more at ease — more 
naturally himself — when he is 
wearing a colorful costume than in 
the usual habiliments of a young 
man about Hollywood. 


On the sidelines of his set at 
the Warner Bros. Studio, Doug lolled 
easily in a canvas-back chair and 
talked spiritedly of himself, or 
rather of the character which he 
was playing at the moment — which 
all amounts to the same thing. 


Wearing the buttoned blouse, baggy 
pants, high boots and fur cap of a 
Russian peasant, he gave no impres- 
sion of being an actor in full regalia. 


Lived His Role For Weeks 


He had been living his role weeks 
prior to the commencement of pro- 
duction. “Scarlet Dawn,” the story 
of Russian revolutionary days, was 
an adventure for Doug in more 
ways than one. 

On nights when the company was 
not working, Doug was up to all 
hours in the Club composed of Hol- 
lywood’s Russian colony. In com- 
pany with Nicholas Kobliansky, 
president of the Club and technical 
director on “Searlet Dawn,” Doug 
manoeuvred the few Russian words 
and sentences he had _ learned, 
drained many a samovar, and talked 
of the old days in Russia with the 
air of an exiled nobleman. 


Just before the picture went into 
production, Doug decided to go on 
a vacation. He would get away from 
it all — get some rest and recrea- 
tion. But he couldn’t forget his 
Russian Prince role. His hair was 
clipped and his moustache grown to 
conform to the part. He had al- 
ready finished his work in collabora. 
tion on the story — and hence he 
was already Prince Nikita. 


In company with Robert Mont- 
gomery and several other friends, 
they yachted into Mexican waters 
for the fishing — to the accompani- 
ment of a Russian balaleika orches- 
tra, which Doug had hired for the 
trip. The expedition looked more 
like a Russian nobleman’s excursion 
on the Black Sea than just some 
movie actors on vacation. 


Doug was really living then. He 
was in character weeks before a 
wheel turned on the picture, 


In “Searlet Dawn,” Doug, Jr. has 
two leading ladies — Nancy Carroll 
and. Lilyan Tashman, with Sheila 
Terry as an added attraction. 


The balance of the supporting cast 
contains a number of prominent 
names, among which are Harle Fox, 
Frank Reicher, Walter Walker, 
Mischa Auer, Mae Busch, Hadji Ali, 
Lee Kohlmar, C. Henry Gordon, 
Alphonse Ethier, Ivan Linow and 
Betty Gillette. 


William Dieterle, who was respon- 
sible for the recent William Powell- 
Kay Francis success, “Jewel Rob- 
bery,” directed. 

Douglas Fairbanks, Jr. collabor- 
ated with Niven Busch and Erwin 
Gelsey on the adaptation of the 
story which was based on the novel 
“Revolt,” by Mary McCall, Jr. 


CURRENT FEATURE 


Lack of English Language No 
Handicap to to Wm. Dieterle 


Tf you think inauticiens iquow lodge knowledge of the English language 
is a drawback to a director of American motion pictures, ask 


Jr. about 


William Dieterle, the German 


director who euided the young star through the ‘Warner Bros. 


‘‘Searlet Dawn,’’ which is now playing at the 


picture, 

2 Se ees Theatre. 
“On the contrary,” Doug said, 

“the fact that he has a ‘e diffi- 


ulty explaining himself 
S made his direction ¢ 
eres. Oe eee ere 


 glish 
nore 
thla 


thorough than he would be in his 
native tongue.” 

Dieterle’s style of direction re- 
minds one of the comparison between 
a French, an English and a German 
scholar who were asked to write a 
volume on elephants. The French- 
man, true to his race, produced a 
slim, daintily bound volume, artis- 
tically embossed and embellished. 
The Englishman turned out a terse, 
semi-scientific work, plainly bound 
and presenting all the facts as he 
found them. But the German ap- 
peared with two enormous tomes in 
which everything possible about and 
pertaining to elephants was printed 
in absolute detail. 

That is what Dieterle’s direction 


4 


is like. Far from being tedious, 
his quaiv German accent and his 
psycho 1 treatment of minute 
detail 


“gearlet 
in which Doug awakens 


There was a ‘scene in 
Dawn,” 


after a ten day spree to find that hig. 


leave from the front is at an end. 
When he finds out what day it is, 
he exclaims “What!!1”, 

It took Dieterle a full morning 
to explain to Doug what that “What” 
meant. If he could have explained 
it in German, it might have taken 
only half a morning — but still at 
least half a morning. 

He went into the history of the 
character from birth on: A young 
prince of royal Russian blood, 
brought up in luxury. Then the 
war and the filth and horror of the 
front. Home on leave; a round of 


-pleasure amidst luxury again, and 


then the prospect of going back 


‘gue a _ actor iit pe Cea aes 


again to mud and cold and almost 
certain death. That is what 
“What!” was supposed to mean. 
The scene was taken several times, 
and after each take, Dieterle found 
a certain nuance missing in the in- 
flection of the voice, or in the eyes 
or hands or body. He coached Doug, 
told him elaborate stories of the 
young Prince’s life until the young 
actor was thoroughly imbued with 
the character and could say “What” 
in the proper manner. 

“He would not even let the prop 
department take care of little details 
that properly belong in their realm,” 
Doug went on to explain. “Where he 
was busy on the choosing of set 


Lilyan Tashman had a torrid love 
scene to do. Everything was set 


up ready for rehearsal and shooting 


just about lunch time. Dieterle 
would not let us go to lunch until 
the scene was finally concluded 
about two hours later. His theory 
was that one should not and could 
not make love on a full stomach, 
and he went into the physical and 
psychological reasons for it. We 
had to act with a gnawing pain in 
the stomach.” 

Acting and direction are not just 
make-believe for William Dieterle. 
He applies to his scenes all the essen- 
tials of real life. No matter how 
small the bit of action or dialogue, 
he would not let an actor go through 


p prin snout ars aerue on} 


= “Then there was te iG ee bs 


it, unless the latter knew the en- 
tire background of the character 
and the events leading up to the bit 
of business. 


There was a scene in a railroad 
coach where the Russian officers are 
returning from the front. For amuse- 
ment, they pass around a picture 
of a semi-draped woman. It is 
all done furtively and quietly. He 
got his effect by explaining and act- 
ing the way mice creep quietly from 
their holes and furtively steal food 
from the pantry. 


The Continental manner of ex- 
pressing oneself with hands, arms, 
shoulders and face is a prominent 


oreover, arti once “been Gel 
many’s most popular leading man 
of the screen, he uses hig acting 
ability to step in the place of the 
actor — or even actress — and go 
through the entire scene himself, 


Speech, after all, is only one of 
the many methods Dieterle has to 
put over his work effectively. He 
doesn’t talk much to his cameramen. 
He sets up cameras himself, focuses 
them and arranges all the angles. 
All the cameraman has to do is to 
follow the pattern set by the 
director. 

So when you see “Scarlet Dawn,” 
give a thought to William Dieterle 
whose face you will not see, but 
whose heart and soul is there never- 
theless. 


CURRENT FEATURE 


Doug Fairbanks, Jr. Loves 
to Play Roles in Uniform 


‘‘Look back at the pictures I have made, and you will find 
that my best work was done in those productions in which I wear 
a uniform of some sort.’’ 

Douglas. Fairbanks, Jr. offered this statement neither as a 
denial nor an affirmation of his ‘‘uniform fetish.’?’ He would 
like to leave a lot to the interviewer’s imagination, but he. can- 
not help revealing between spoken lines that he has a decided 
penchant for gold braid, crimson tunics, medals, shakos, and the 
rest of the glittering warrior’s paraphernalia, 


He may even wear drab khaki, 
or don an exotic peasant costume, 
and he is carried away on a wave of 
adventure and romance that is more 
real to his inner self than his diree- 
tors would suspect. The enthusiasm 
which he put into his current Warner 
Bros. picture, “Scarlet Dawn,” which 
is now at the Theatre, 
was not merely the acting technic 
required by the role. As a young 


Russian prince, he wears the uniform 


of a Czarist officer, and as a dis- 
guise against the revolutionists, he 
wears the colorful peasant costume 
of that country. 

“Tt isn’t exactly the clothes and 
uniforms that give me all this enthu- 
siasm,” Doug went on to explain his 
penchant, “it is really the story that 


' goes with them. 


“The mere presence of a dashing 
uniform in the story indicates that 
there is bound to be adventure and 
romance of a broad, sweeping kind— 
and that is just the sort of thing I 
like to do. 

Where other boys managed a thrill 
from reading Nick Carter, Buffalo 
Bill and the rest of the pre-adoles- 
cent thrillers, Doug has the enviable 
position of being able to live a suc- 
cession of thrilling lives. He revels 
in these adventurous roles in much 
the same manner as when he played 
cowboy and Indian during his boy- 
hood days. 

He still looks back at “The Dawn 
Patrol” as one of. his greatest 
cinematic thrills. The uniform of 
the flying corps, the throbbing air- 


plane motors, machine guns and all 
of the atmosphere of wartime France 
enabled him to put a lot of convic- 
tion in his role. 

He was not merely an actor play- 
ing a part. He was a youngster 
playing “soldier,” while the world 
of make-believe became reality for 
him. 

Every situation for him must have 
a broad scope. Adventure must be 
harrowing and hair-raising; romance 
must be soul-searing and lavishly 
adorned with all trappings of 
chivalry, gallantry and all the trim- 
mings that go to indicate a love 
that is not merely a kiss-and-marry 
affair. 

“Analyze the story of ‘Scarlet 
Dawn’ and you will find that it has 
everything to hold an audience 
wonder-eyed,” Doug explained. “The 
love affair between the young prince 
and the servant girl has that sweep 
to it which characterized ‘Seventh 
Heaven.’ The adventures and peri- 
grinations of the young prince who 
was caught in the turmoil of revolu- 
tion are all imbued with the do-and- 
dare spirit. And I am not just utter- 
ing a half-baked opinion when I say 
that I like it better than anything 
I have done since ‘Dawn Patrol’.” 

Doug may rationalize all he wants 
to, but when the time comes for him 
to get dressed and appear on the set 
there is an unmistakable glow on 
his face when he steps into the Rus- 
sian officer’s uniform. It is one out- 
fit he had not before attempted, and 


the thrill of its novelty and glamour 
carried him through the picture on 
a wave of boyish pride and elation. 

He was quite right when he said 
that his best work was done in pic- 
tures in which he wore a uniform. 
In “It’s Tough To Be Famous,” he 
wore a naval Commander’s full 
regalia — and how he loved it. “I 
Like Your Nerve” and “Chances” 
presented him with equal opportuni- 
ties to go military in a resplendent 
way. 

His isn’t at all a “show-off” com- 
plex. Doug doesn’t care whether 
any one sees him all dolled up or 
not. He is still a young boy having 
a very good time playing soldier, 
and very happy in the thought that 
he has a lot of people to play with 
him while making it his life’s work. 
He simply loves to wear a uniform. 

Naney Carroll and Lilyan Tash- 
man play opposite Doug, Jr. The 
balance of the supporting cast con- 
tains a number of prominent names, 


.among which are Sheila Terry, Earle 


Fox, Frank Reicher, Walter Walker, 
Mischa Auer, Mae Busch, Hadji Ali, 
Lee Kohlmar, C. Henry Gordon and 
Betty Gillette. 

William Dieterle, who was respon- 
sible for the recent William Powell- 
Kay Francis success, “Jewel Rob- 
bery,” directed. 

Douglas Fairbanks, Jr. collabor- 
ated with Niven Busch and Erwin 
Gelsey on the adaptation of the 
story which was based on the novel 
“Revolt,” by Mary McCall, Jr. 


ge in Dashes. 8 guathod. of show-, 


CURRENT FEATURE 


A Few Statistics About 
New Film ‘Scarlet Dawn” 


During the one hour or so that 
an audience sits through a motion 
picture showing, there is little 
realization of the amount of terri- 
tory that has been covered in the 
way of varied locations depicted. 

The advance schedule sheet on 
Douglas Fairbanks, Jr’s. latest 
Warner Bros. effort, “Scarlet Dawn,” 


fortv-siv_— ° 


for the picture were shot. 
forty-six settings, twenty-seven were 
interiors and nineteen exteriors. 

Twenty-four days of actual work 
was necessary to see the picture 
through to its conclusion, Within 
those twenty-four days, ‘there was 
an expenditure of a lot of gasoline 
and shoe leather by those connected 
with the production, for the forty- 
six settings were spread out in fif- 
teen different locations. 

Not all of the interior settings 
were built on one stage. Nine 
sound stages housed all these in- 
teriors. Seven of these stages were 
located on the First National lot at 
Burbank, while the other two were 
on the Warner Bros. lot in Holly- 
wood, some seven miles distant. 

The Warner Bros. ranch may be 
counted as one of the exterior loca- 
tions, though in reality it wag sev- 
eral. This eleven-hundred acre 
estate was called on to provide the 
background for several of the ex- 
terior settings called for in the 
story. 

No matter whether the scene was 
the interior of an automobile, a 
large, crowded ball room, a box car 
or an open field, it was a unit of 
work in itself, requiring the con- 
certed operations of a full produc- 
tion crew. Lights and cameras had 
to be set up, props distributed, com- 
position of players and settings 
studied and rehearsals gone through 
before a scene could be shot. In a 
number of the sets there were several 
scenes to be shot from a variety of 
angles, besides long shots and close- 
ups of some of the individual 
scenes. With one setting out of the 
way, the company then moved to an- 
other and went through the laborious 
process all over again. 

With forty-six setups to work in, 
in twenty-four days, it made ap- 
proximately two a day that had to 
be disposed of. 

Put it all together and you have 
seven or eight thousand feet of 
celluloid ribbon, and the travels and 
labors of a large group of people in 
forty-six localities over a period of 
twenty-four days are unfolded in 
entirety to the gaze in just a little 
over an hour. 

In “Searlet Dawn,” Doug, Jr. has 
two leading ladies — Nancy Carroll 
and Lilyan Tashman. 
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HERE ts a 


Brilliant Ad Campaign 


That Drives Home the 
Great Star Cast and 
Successfully Sells Un- 
usually Strong Love 


Angle of Story. 


TOGETHER FOR 
THE FIRST TIME! 


DOUG. FAIRBANKS, s: 
NANCY CARROLL 


Lilyan Tashman 
»SCARLET DAWN” 


A Warner Bros. Picture 
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tore him from the perfum-: 
ed embraces of a hundred 
tempting women— into 
the arms of a slave girl 
- who still treated him like 
|, a Princel. You'll see the 
‘ most touching love story 
ever told when you see two: 
great stars together for the 
first time in“ Scarlet Dawn” 


HAS RUSSIA 
ABOLISHED MARRIAGE? 


What is the truth about the start- 
ling newspaper ‘reports of the 
new freedom of Russian women? 
There’s an amazing answer in this 
record-breaking Warner Bros. hit! 


DOUG. FAIRBANKS. 
NANCY CARROLL 


Lilyan Tashman 


"SCARLET 
pawn' 


THEATRE NAME 
AND PO! HERE 


A Warner Bros. 
Picture 
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His WORD had been 
LAW to this slave girl 


—and now his words were 
“Love Me!" She thought it 
was her DUTY to obey ! 


DOUGLAS 


FAIRBANKS. 


nAncy 


CARROLL 


LILYAN 


Tashman 


Scarlet 
: Dawn 


A Warner Bros. Picture 


HEATRE NAME 
ND POLICY HER 


Sr 


Don't miss this * 
new star team 
in the most 
daring romance 
, ever screened | 


») 
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Romance — Torrid Love — 

Gripping Action and Glam- 

orous Adventure Depicted 

in Graphic Style in These 
Ads. 


Gorgeous Women 
Had Treated Him 
Like a Prince .... 


And now the Red Terror had 
torn him from perfumed boudoirs to a 
roadside rendezvous! Could he learn to 
respect the love of a slave girl—a love 
that didn’t even have to be asked for? 


DOUGLAS 


FAIRBANKS; 


nAncy 


Cut No. 11 Cut goc Mat toc 


TODAY! .. A NEW STAR 
COMBINATION IS BORN!| 


Dashing Doug. Jr. and fascinating 
Nancy Carroll together for the first 
time—in the best picture either of 
them ever made! See them as the 
impetuous lovers of a story that is 
ALL romance, ALL adventure!...with 
still a third great star to guarantee 


your thrills! 
Sir 


DOUGLAS 


AIRBANK 


nmAncy 


\ 


Another super-value 
entertainment from 
WARNER BROS. 


Cut No. 26 Cut 60c Mat 15c 


Her RUIN 


was his Salvation! 


She had been fess than the dust to this Pririte 
of the Blood .... What strange miracle made her 

/ more precious than life itself? Here’s stark, sens 
Y sational drama that has taken Toledo by storm 


DOUG. FAIRBANKS,. 

NANCY CARROLL - 

Lilyan Tashman 
"SCARLET DAWN" 


Cut No. 21 Cut 4goc Mat toc 


A Warner Bros. Picture 
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THEATRE NAME 1 and 2-Column Slugs 


°DOUG FAIRBANKS, 27, 
NANCY CARROLL /7 


A real entertainment bargain! For the week beginning tonight at 8:00 the 
Strand has secured TWO famous personalities on one bill. Popular DOUGLAS 
FAIRBANKS, JR. and delicious NANCY CARROLL usually appear, as you 
know, separately starred in their own productions. They have never appeared 
together before. Now for. the first time in Altoona the Strand offers them BOTH 
together ina sensational WARNER BROS. screen hit at no advance in prices! 


DOUG. FAIRBANKS, 
NANCY CARROLL 


_ tilyan Tashman, 
_. Scarler Dav 


Cut No.8 Cut 20c Mat sc : Cut No.9 Cut 20c Mat 5c 


A nation had 
fought to free 
her from him! 
Yet-she gave her 
heart because she 
knew.no other 
law but Lovel 


DOUG FAIRBANKS, 
NANCY CARROLL 


Lilyan es 
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HE WAS HER 
MASTER— 


and she obeyed his 
Command to Lovel 


He had had his choice of a 
nation’s beauty...Red Ruin gave 
him his choice of death—or a 
slave girl’s lovel « c «ee ce 


ITOGETHER 
for the First Time 


® -| DOUG. FAIRBANKS, 
NANCY CARROLL 
4 Corking Lilyan Tashman 


1-Column 
Ads for 
Daily Cur- 


“ADOUG. FAIRBANKS, 
NANCY CARROLL 
Lilyan Tashman 

"SCARLET 
Daw TT 


A Warner Bros. Picture 


rent Use. 
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ee Love Angle Stressed 


««choined” ‘together by 
a bond neither dared 
break...they found love 
FORCED on them! To 
deny it meant DEATH! 


TS 


TEX V 


A NATION HAD FOUGHT 
a TO FREE HER FROM HIM! 


CI Yet she gave her heart—because 
she knew no other law but 
» Love!...All the drama of his- 
tory’s greatest holocaust is 
condensed in— 


THE LAW MADL 
HER HIS SLAVE! 


body and soul, she belonged 
to this man...not as his mistress, 
but as his slavel 


DOUG. FAIRBANKS, y 
NANCY CARROLL i 


LOVE MADE 
HIM HERS! 
. beauty, he couldn't resist, 


impassioned caresses: .made 
him her love: captivel 


Lilyan Tashman 


A WARNER BROS. LY 


Picture 
( 
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LILyAn 


Tashman 


NOTHER GREAT WARNER BROS. HITI 
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i Make Your Theatre 
She fell in love with a “Thell £ Stare” 
LOVE BANKRUPT siege te Gude ata 


He had had everything — wealth : e 


She fd ony oe needs Because of the many great box was her DUTY to love him! 


gave him her all! 


office names that are being used 
consistently in Warner Bros. pic- 
tures, it will pay you to emphasize 
this fact in all supplementary ad- 
vertising material you get out. 


With three such splendid draw- 


DOUG FAIRBAN \ dee aie Unie Pasa 
NANCY CARROLL Jr., Naney Carroll and Lilyan 


Lilyan Tashman’ ‘—o 
"6C2 RLET ts a house of motion picture bar. DOUG AS FAI RBAN KS) R 
Dawn’): patcieue 
oo Li : \, Lilyan Tashman = 
"Scarlet Dawn" 


Sensational scenes of 


A nation had fought to free her from his mastery 
she only knew that she was FREE TO LOVE! 


“Scarlet Dawn” is a grand pic- 


ture with which to start this sort 


of house build-up. It will enable 


you to cash in currently and be of A page a ase 
Worner Bros. 
material benefit for future book- Picture 


ings. A good slogan would be 
“THE STRAND — The House of 


Stars.’’ 


THEATRE NAME 
AND POLICY HERE 
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DRESS UP YOUR FRONT 
TO BUILD UP YOUR BOX-OFFICE 


Your Front 


LILYAN 


TASMAN 


=—5 ORT —— 


=i 4 © 815 


This sketch can be adapted to any type theatre from the 24-sheet and mounting them on compo 


or to any size budget. Theatres which have budget board. 

The background should be colored a vivid crim- 
son and all lettering should be in bold black. Where 
a house artist is employed, the title of the picture 
can be made in a bold box letter with red trans- 


parent facings backed by lights ~king ona flasher 
_any allowance for photographic enlargements, the _ button. _If no house artist_is _ 


allowances big enough to cover the cost of a “‘built- 
up” front can arrange to have large photographic 
enlargements made in accordance with the above 
work-plan. If your appropriation does not include 


same effect can be obtained by cutting out the heads can be cut 1.0m the 24-sheet. 


Your Marquee 
PR 


A Showean's Tip 


Although the locale of this story is 
in Russia it will not be wise to stress 
the Russian angle. “Scarlet Dawn’ 
should be sold with a romantic touch. 
And above everything else sell the cast! 
Remember that Douglas Fairbanks, Jr. 

is becoming one of the most impor: 
tant juveniles on the screen today. 


The men like him and, what is more 
important, the women like him. Don’t 


CUGIAS FASE | 
} zs 


/ ‘Scarlet Dawn” is every bit as good, if 


forget that Nancy Carroll has some ex- 
cellent dramatic accomplishments to 
her credit. Her performance in 


not better than “Shopworn Angel,” 
which was her greatest box-office bet. 
Lilyan Tashman is recognized by 
everyone as one of the best dressed 


=e women in America... and your female 

This display can be obtained at very towards the side of the street which at- és 99 ° 
tracts the greatest crowds. If the display draw” knows this. Sell the cast BIG. 
is mounted on top of the canopy, be sure 


little expense by cutting out the 24-sheet 


(illustrated on back page) as indicated and 
mounting it on the edge of the canopy. 
Where the marquee is wider than the cut- 
out described, it can be mounted on the 
top. Be certain that your display is facing 
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to floodlight it with a vivid red light. 
Ribbons or crepe paper strung from the 
edge of the cut-out to the building line will 
further enhance the display and brighten 
up the front of the house. 


Make sure that every piece of printed 
material that goes out in connection 
with any contest or tie-up, features 


the cast. 


THE STUNT OF THE WEEK 


PUBLICITY STORY Neo. I 
For Colorograph Contest 


20 Colorograph Contest 
Prizes—Open to Everyone 


C’mon Dallas! 


Here’s something new to help you 
wile away the hours! 


Here’s a new contest that will help 
you forget the depression! 


It’s called Colorograph. And you 
needn’t be an artist to win one of 
the many prizes being offered by the 
Riaito Theatre in connection with the 
showing of “Scarlet Dawn,” which 
starts at the popular downtown play- 
house next Wednesday. Tomorrow the 
Dallas Times-Herald will reproduce 
a scene from this thrilling picture 
showing Douglas Fairbanks, Jr. and. 
Nancy Carroll in a tender scene from 
this romantic picture. All you need 
do is color these figures and the de- 
sign that surrounds them. Byeryone 
is eligible to play this interesting 
game, It is not necessary to purchase 
a copy of the Times-Herald to par- 
ticipate. Just go to the public library 
and trace or copy the design which 
will be reproduced tomorrow. 


(Insert List of Prizes) 


If you can’t paint or if you do not 
have any coloring material, remember 
you can use leather, cloth, wood, tin- 
foil, oil cloth or any one of a hundred 
other materials which will give the 
same effect. No slogans, no essays, no 
writing of any kind is required. Neat- 
ness and originality will be the only 
considerations when the judges view 

our contribution. All answers must 
be in not later than midnight of (Fill 
In Your Date) and must be addressed 
to the Colorograph Editor, Dallas 


Times-Herald. Be sure to read the« 
~~ for further - 


- ~FR hawmaunnn 


Time 


PUBLICITY STORY No. 2 
For Colorograph Contest 


Lots of Fun Ahead for 
Colorograph Contestants 


Now. 
The Times-Herald. 
Colorographs. 


The Time: 
The Place: 
The Game: 


‘Everyone from six to sixty will be 
playing Colorographs before the week 
is out. If you paint, if you sew, if 
you knit or if you don’t... it’s your 
chance for some of the wonderful 
prizes (promoted locally by the 
theatre) which the Times-Herald will 
award winners in this thrilling game, 
inspired by the dramatic showing of 
“Scarlet Dawn,” starring Douglas 
Fairbanks, Jr. 
Which starts. 2... as at the 


All you have to do is to fill the out- 
lined sketch of Nancy Carroll and 
Douglas Fairbanks, Jr. in the most 
original manner you know, and send 
your sketch to the Colorograph Editor 
at the Times-Herald before ........ 
(insert closing date). Originality and 
neatness will be the deciding factors 
with the judges. Remember you do 
not have to purchase a copy of the 
Times-Herald to participate in this 
game. Step around to the nearest 
public library and make a tracing or 
copy of the sketch above and you'll 
have just as much chance to win as 
any of the participants. 

Hurry up. Get your Colorograph 
ready. It’s your chance to help for- 
get old man depression and have a 
lot of fun doing it. 


and Nancy Carroll 


UNUSUAL BUT PRACTICAL CONTEST 


The sketch shown below illustrates the 
MAT which is available to the exhibitor or 
press agent who sells this sure-fire gag to 
his local paper. This isn’t the usual run of 
contest ...it IS practical, and: has been run 
(on other personalities) by some of the fore- 
most papers in the country. A similar con- 
test was planted in New York with the 
Brooklyn Section of the N. Y. Journal on 
Rudy Vallee; it has been run by the Toledo 
Blade on a master of ceremonies; and both 
papers will testify that it was a good circula- 
tion builder with terrific reader interest. If 
you promote prizes and offer passes as con- 
solation prizes, there is no reason why a 
paper should turn it down because it is the 
type of contest in which readers of all ages 
can participate. Not only is it practical for 


readers of all ages, but it will also attract 
readers of both sexes. 


When contestants send in their answers 
you’ll be surprised at the originality and 
diversity of materials they use. Capitalize 
on this also by obtaining window displays in 
department stores and using these for lobby 
displays. Nine chances out of ten the news- 
paper will want to run a photograph of the 
thousands of answers to prove the drawing 
power the paper has. At all events this is 
REAL merchandise which you CAN sell your 
paper if you go after it. 


This department will appreciate tear sheets 
from you as soon as the gag is planted. 
Read the publicity stories carefully so that 
the whole idea is planted with you. 


Cut No.17 Cut 45c Mat 15¢ 


HELP US TO HELP YOU BY 
SENDING US YOUR CAMPAIGN 


Exhibitors are urged to send us their campaigns in order that we 
may be able to pass along the many splendid ideas put into execution 
on every picture. 


Exceptional examples of real showmanship will be passed along, 
not only to other exhibitors, but also to the Trade Papers for publica- 


tion and comment. 


Right now, the industry is inneed of the closest sort of co-opera- 


tion between producers and exhibitors. 


trying to help the other. 


Let’s all pull together, each 


Never before has the motion picture business been in greater need 


of real worthwhile ideas. 


By pulling together — by inter-changing ex- 


ploitation ideas, exhibitors and producers will be bound to derive much 


mutual benefit. 


Address Your Campaign and Your Suggestions and Ideas to 
Director of Exploitation, WARNER BROS. PICTURES, Inc. 
321 West 44th Street, N. Y. 


PUBLICITY STORY No. 3 
For Colorograph Contest 


Times-Herald Readers 
Showing Rare Ingenuity 
In Colorograph Contest 


Yowre Right Dallas! 

Colorographs ARE a lot of fun! 

And that isn’t the half of it! Be- 
sides being fun and instructive the 
clever players will win (insert prizes 
pronioted locally by the theatre) which 
will be awarded next ............. 
(insert date that winners will be an- 
nounced) by the Times-Herald, 

We’ve had as much fun ag you 
have, and from the looks of the hun- 
dreds of novel answers which have 
been pouring into the office of the 
Colorograph Editor, the competition 
is pretty keen. But that doesn’t mean 
that it is too late for you to join the 
happy rank of the colorographists. 
Look at the outlined sketch to the left 
which show pretty Nancy Carroll in 
the arms of adventurous and hand- 
some Douglas Fairbanks, Jr., as they 
will appear in their newest starring 
picture “Scarlet Dawn” which opens 
at the. 4 Se Theatre ........ o 
All you have to do is to color the 
sketch in the most novel and 
original fashion you can think of, and 
you may be one of the fortunate win- 
ners. 

Some colorographists have already 
sent in their answers, and you may 
believe us Dallasites are certainly 
original, Remember, all answers 
must be addressed to the Colorograph 
Editor, Times-Herald, and your 
answer must be post-marked not 
later than (insert contest closing 
date). 


Organlogue Stunt 


If you use an organist, get 
him to play a medley of Russian 
songs as a regular feature of his 
program. He should start do- 
ing this at least a week in ad- 
vance of the picture’s opening 
with a slide flashed on the 
sereen calling attention to 
‘*Searlet Dawn.’’ 


PUBLICITY STORY 
Plant With Your Local Paper 


Strand Organist Plays 
Special Request Recital 


Eva Siegel, organist at the Fine 
Arts Theatre, whose recitals have be- 
come one of the most important fea- 
tures of each program, has added a 
novel and interesting repertory to this 
week’s bill. Miss Siegel will intro- 
duce the picture of the week, “Scar- 
let Dawn,” in which Douglas Fair- 
banks, Jr. is starred with Nancy Car- 
roll and Lilyan Tashman, with a series 
of popular Russian songs. Among the 
beautiful songs of Russia, Miss Siegel 
will play for Fine Arts patrons this 
week are: Otchi Chornyi (Black 
Eyes), Two Guitars, The Volga Boat- 
man, Marche Slav, and others. She 
will also play any request numbers 
patrons desire. 

The Russian music played by Miss 
Siegel has come into national prom- 
inence lately as a result of the radio’s 
popularizing of the foreign country’s 
airs. Fine Arts patrons will find the 
organ presentation highly interesting 
from an artistic and entertaining 
standpoint. 


Remember to send your requests in 
to Miss Siegel the day before you 
want her to play them. 
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EXPLOITATION "NATURALS’ 


Dress Up 
Your Staff 


Dressing up your ushers, 
eashiers and doorman in Rus- 
sian costumes is sure to attract 
attention. The ushers should 
wear scarlet tunics with a wide 
sash tied tightly about them. 
Boots, hat and other fitting ac- 
cessories can also be worn. Use 
the same sort of outfit on your 
cashier, adding however, a few 
trinkets and ornamental rib- 
bons. 


Plant an usher made up as a ~ 


Russian Cossack, spurs, whip 
and all, in front of the box of- 
fice. The whip should be ex- 
tremely long, typical of those 
used by the Cossacks, and 
should be snapped at frequent 
intervals. 


S 
Here’s the Yarn for Your Paper 


Bowing ‘Grand Dukes”’ 
At Rialto This Week 


Westport movie fans who have been 
reading newspaper stories telling of 
Russian Grand Dukes who have been 
earning their living since the Russian 
Revolution, by acting as headwaiters 
in exclusive restaurants, where they 
greet the women guests with a courtly 
bow and a kiss on the hand—and who 
may have wished that they could be 
greeted thusly, can get a great kick 
out of visiting the Rialto this week 
where “Scarlet Dawn,” starring Doug- 
las Fairbanks, Jr., Nancy Carroll and 


Lilyan Tashman, is enjoying a sen- 


sational run. 
There won’t be any real Russian 


Dwleaa tn nwant the _visitare. hunt we 


hee 


can assure them of a most colorful 
eyeful and the next best to the real 
thing. All because Sam Tyler, genial 
manager of the Rialto, has bedecked 
his entire staff in colorful Russian 
costumes. The doorman is seen in 
Cossack costume, the cashier in beauti- 
ful hand-made peasant blouse, red 
skirt and all, and all the rest of the 
staff is appropriately dressed, for the 
Russian atmosphere of “Scarlet 
Dawn,” in which Doug, Jr. appears as 
a prince of royal blood, Nancy Car- 
roll as the peasant girl he marries, 
and Lilyan Tashman as the continen- 
tal siren. 


or se =weeU_ oy 


SPECIAL BANNER 


Colored in brilliant shades es- 
pecially for suspension in your 
lobby or under your marquee. 
Size 20x30 inches and printed 
on heavy, durable canvas. Com- 
plete with eyelets ready for 
hanging. 

Economically Priced at 


45e EACH 
Available only from 
MORRIS LIBERMAN 
729 Broadway New York 
Cash with order or C.O.D. 
NOT AT EXCHANGE 


“Searlet Dawn” 
Soda 


Get your local ice cream par- 


lor to feature a ‘‘Scearlet 
Dawn’’ Soda. This would 
necessarily have to be of a sear- 
let color and should prove a 
popular selling soft drink 
novelty. The following in- 
gredients would make a very 
edible special: Freshly crushed 
strawberries, freshly crushed 
pineapple, one ball orange ice, 


(een rp es 


Red Headed Girls 


Announce that on the open- 
ing performance of ‘‘Scarlet 
Dawn’’ the first fifty redheads 
applying at the theatre will be 
admitted free as a special cour- 
tesy to Nancy Carroll, red 
haired beauty, playing opposite 


Douglas Fairbanks, Jr., in 
‘‘Searlet Dawn.’’ Feature the 
stunt in your lobby as well as 
in newspaper ads and publicity 


stories at least three days be- 
fore the picture opens. While 
this stunt is not a new one, 
it has been worked before with 
very favorable results. Not 
only will you get a great crowd 
of titian-haired beauties clam- 
oring for admission, but from 
past experience with this type 
stunt, we know you’ll get mobs 
of people coming around to see 
the fun. 
% 


Here Are The Stories For This Stunt 


Advance Publicity Story No. 1 


Free Admission For 50 
Redheads at... Theatre 


Gentlemen may prefer blondes, but 
blondes are considerably out of luck 
this week at the Grand Theatre, inso- 
far as getting by the doorman with- 
out paying the price of admission. 
Instead redheads are getting a break, 
Because Nancy Carroll, that charm- 
ing little red-headed movie star is 


being co-starred with Douglas Fair-’ 


banks, Jr. this week in “Scarlet 


Dawn,” Manager Arnold Albert is 
giving free admission to the first fifty 
red-heads that present themselves at 
the theatre simultaneous with the pic- 
IuTes -Openiy 


So don’t be surprised if your red- 
headed stenographer doesn’t show up 
after lunch: next 
afternoon. However, should you want 
to find her, you will undoubtedly locate 
her among the throng at the Grand 
Theatre. 


Of course, Manager Albert expects 
some of the blonde gals to complain 
because they weren’t given a free ad- 
mission inasmuch as Lilyan Tashman 
is also appearing in, the picture with 
Naney Carroll. However, the Grand 
Theatre promises that the blondes will 
have their day, in the very near 
future. 


Se. ae Se a oe 
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milk and maraschino cherry. 


Dance Contest 
Organize a contest to find the 
best Russian dancer in town. 
Men or women should both be 
eligible, to widen the interest. 
Dance arrangements of the 
popular Russian folk dances are 
published by Schirmer and Carl 
Fisher and are easily procur- 
able at your music store. A 
simple trio consisting of piano 
or piano accordion, violin and 
cello can supply the music. 


eo 


Publicity Story for Use After 
Opening Day 


Lobby of Grand Theatre 
Resembled ‘Scarlet Dawn’ 


Take it from Arnold Albert, man- 
ager of the Grand Theatre, he never 
knew that Wichita had so many red- 
headed gals until he made his offer 
of free admission to the first fifty red- 
heads that presented themselves at the 
opening of “Scarlet. Dawn,” co-star- 
ring Douglas Fairbanks, Jr. and 
Naney Carroll. 


Yesterday afternoon, the lobby of 
the Grand Theatre looked like a sear- 
let sun-set tinged with blondes and 
brunettes. The red-heads turned out 
to take advantage of the theatre’s 
offering of free admission to the first 
fifty presenting themselves at the 
box-office for the opening of “Scarlet 
Dawn,” starring Doug Fairbanks, Jr. 
with the popular red-headed Nancy 
Carroll. Manager Albert had _ his 
hands full with a half a dozen ga. 
whose hair was really auburn, but 
claimed because of reddish tint, they 
were entitled to free admission. And 
believe it or not, Manager Albert had 
his hands fuil 


Free Serialization 


The November issue of Screen Ro- 
mances features a complete fictioniza- 
tion of “Scarlet Dawn.” You have 
full rights to the reproduction of the 
story in your newspaper provided a 
line is carried at the head crediting 
Screen Romances Magazine. 

Sell your paper on serializing the 
story prior to and during your show- 
ing. It is well written, full of dra- 
matic suspense and a good boost for 
the paper as well as yourself. Scenes 
illustrating the story are available in 
your regular stills. To widen scope 
of the tie-up, run a slide or short 


trailer attached to your Vitaphone 
trailer with the announcement: 
“Through the courtesy of Screen Ro- 
mances Magazine the Evening Mail 
will publish the complete serialization 
of ‘Searlet Dawn’ beginning Friday.” 
Incorporate your playdate with this 
notice. If possible, get the paper to 
run posters on their delivery wagons 
and newsstands announcing the serial 
and your showing. 


Publication of “Scarlet Dawn” in 
fiction form without credit to Screen 
Romances is forbidden. 
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Suggestions for 
Colorful Frames 


TASHMAN-LUX TIE-UP 


i 


The Strand, N. Y. cashed in on the Warner Bros.-Lux Tie-Up in 
real showman style. They printed up 2,000 copies of the window 
eard illustrated and got a city-wide drugstore distribution that 


would be otherwise impossible. 


The same poster, 14x22 in two 


lors on card-board, is available to you if ordered directly from 
The Eldridge Printing Co., 736 Flushing Ave., Brooklyn, N. Y. 
The price, an exceptionally low one, as plate charges were paid for 
by the Strand, is $8.00 per 100 (8¢ each) up to 500 and $7.00 per 
100 for orders over that amount, complete with your imprint. 


Minti 4 ho an 


tribution and if you’ve any other co-operati e 
you put it through. Suggest a contest offering passes to those 
who ean guess the nearest to the correct answer to how many 
bars of Lux Soap are in the window. You can work plenty of 


stills into the stunt and get a big boost for your show. 


At any rate, no matter what idea you have, get in touch with 
Lever Bros., manufacturers of Lux Toilet Soap; you can count 


on them 100%. Here’s the list of their offices: 


Atlanta, Ga.— 
313 Bona Allen Bldg., 
Att. Mr. H. A. Chamberlain 
Cambridge, Mass.— 
164 Broadway, 
Att. Mr. J. W. Silley 
Chicago, Ill.— 
222 North Bank Drive, 
Att. Mr. E. W. Sargent 
Denver, Colo.— 
1708 Sixteenth Street, 
Att. Mr. C. P. Fowler 
Detroit, Mich.— 
622 Book Bldg., 
Att. Mr. H. A. Matchman 


Radio Contest 

A novel way of tying-in with 
your radio station would be to 
stage a contest to find the best 
amateur pianist in town. Offer 
sponsored prizes to the winner, 
who. should be selected by 
listeners’ votes, with passes as 
consolation awards to all con- 
testants. Make the proviso that 
Russian airs exclusively be 
used and that your theatre and 
show. is mentioned as the spon- 
sor of the contest. Numbers by 
Rimsky-Korsakoff, Tschaikow- 
sky, Glinka and~popular airs 
such as ‘‘The Volga Boatman’’ 
and ‘‘Dark Eyes’’ are the best 
for this purpose. 


Plant This Plug on Your Radio 
or News Page . : 


Are You A Paderewski? 
Surprise Prize Waits 


Now is the time for all. potential 
Paderewskis, Josef Hoffmans and 


Kansas City, Mo.— 
210 West 8th Street, 
Att. Mr. W. R. Kroh 


New York City— 
370 Seventh Avenue 
Att. Mr. H. A. Lydlam 


Philadelphia, Pa.— 
2206 Chestnut Street, 
Att. Mr. F. B. Pigeon 
Pittsburgh, Pa.— 
708 Peoples Bank Bldg., 
Att. Mr. J. V. Moriarty 
San Francisco, Cal.— © 


215 Market Street, 
Att. Mr. Woodwill 


Vladimir de Pachmanns to gather 
around and hear the goods news all 
ready for them from the Golden Thea- 
tre and Station KFWB. The Daily 
News, the theatre and the radio sta- 
tion are looking for the best pianist 
in Kankakee in conne¢tion with the 
showing of “Scarlet Dawn,” a story of 
new love in the new Russia, in which 
Douglas Fairbanks, Jr., Nancy Car- 
roll and Lilyan Tashman appear. 


To enable every one to participate, 
the ether waves of Station KFWB will 
be free for two hours, from 5 to 7 
P.M., on January 12. Entrants are 
to choose their numbers from the 
repertory of Russian music so popu- 
lar today. They are to be heard over 
the air in the order of their applica- 
tions to Louis Feinberg, manager of 
the Golden Theatre. A committee of 
trained judges will award the first 
surprise prize to the winner. 


The Russian music contest among 
pianists gives listeners an opportunity 
to hear such famous numbers as Black 
Eyes, Two Guitars, The Volga Boat- 
man, Marche Slav and others. 


So, all potential Paderewskis get 
your applications in early and make 
up your program right away. 
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scheme he’ll help 


Seorching Catehlines for “Scarlet Dawn” 
For the FIRST TIME — Douglas Fairbanks, Jr. and Nancy Carroll Together. 
= 


Tonight! Double Value Night! 


TWO Famous Stars on ONE Bill! 


Torn by the Red Terrors from Perfumed Boudoirs to a Roadside Rendezvous. 


Two Great Stars, Together for the First Time. 


Red Ruin Gave Him His Choice of Death — or a Slave Girl’s Love. 


e 
Today a New Star Combination Is Born. 


s 
He Was Her Master and She Obeyed His Command to Love. 
e 


A Nation Had Fought to Free Her From Him! 


r) 
She Knew No Other Law But Love. 


e 
What Would You Say to a Girl Who Thought it Was Her DUTY to Love You? 


Don’t Miss This New Star Team in the most Daring*Romance Ever Screened. 


She Fell in Love with a Love Bankrupt. 


Ser Ruin Was His Salvation. 


. 
He Had His Choice of a Nation’s Beauty. 


r 
Are Russia’s Women Taking Liberties With Their New Liberty? — 


e 
What is the Truth About Love in Russia? 


e 
Has Russia Abolished Marriage? 


Lobby Display 
And Contest 


One of the prized possessions 
of the Warner Still Depart- 
ment is a set of two stills of 
Douglas Fairbanks, Jr., as a 
baby. (See illustration.) Not 
only would a 40 by 60 blow-up 
of this make a very interesting 
lobby display, but this idea, 
when used for a guessing con- 
test, would be sure to excite 
loads of curiosity and interest. 
Two weeks before the run of 
the picture place one of the 
stills of Doug, Jr. in your lobby 
bearing the following copy: 
WHO IS THIS FAMOUS 
MOVIE STAR COMING TO 
THIS THEATRE SOON? For 
the first twenty correct answers 
together with a fifty word biog- 
raphy, passes to his newest pic- 
ture will be awarded. As a 
slight hint, you might surround 
the blow-up with 8 by 10 stills 
of about two dozen actors 
coming to your theatre soon. 


Here’s the Newspaper Story 


A Tip For Mothers 


Doting mothers who may have movie 
picture aspirations for their off- 
springs, can tell whether or not their 
children have motion picture possi- 
bilities by taking a walk down to the 
Grand Theatre where an unusual con- 
test is taking place. The manage- 
ment has secured two photographs of 
one of the sereen’s most popular stars, 
showing him as a young boy, which 
has been set up in the lobby of the 
theatre with a caption “WHO IS 
THIS FAMOUS MOVIE STAR 
COMING TO THIS THEATR 
SOON?” < 

The first twenty submitting the cor- 
rect identity of the star together with 


Still D.F. Pub D 


a fifty word biography of him, will 
be given free admission to the thea- 
tre. Judging from the many remarks 
and guesses overheard by this observer 
in the lobby, the star may be any- 
body from George Arliss to George 
Brent. We are inclined to think that 
he looks like Richard Barthelmess, 
but we have been told we are wrong. 
So our advice to mothers who hope to 
see their children in pictures is to 
pay a visit to the Grand Theatre and 
see if junior looks like the star. 


Cossack Ballyhoo 
Get a man dressed as a Rus- 
sian Cossack to ride through 
town on a horse. Make him up 
in typical Cossack regalia, and 
have him armed to the teeth 
with guns and swords. Have 
him snap a whip continuously. 
Fix up short banners on either 
side of the horse with copy 
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COMING ‘‘SCARLET DAWN’”’ 
STRAND THEATRE JANU- 
ARY 6 to 12. 

Supply this man with plenty 
of heralds on the picture and 
have him distribute them all 
around the town. 


Fur Tie-up 


Lilyan Tashman has been photo- 
graphed in many costumes suitable for 
tie-ups. Among the stills are a few 
of her wearing fur pieces, giving you 
the added advantage of being able to 
tie in directly with the Russian at- 
mosphere of the picture. In all 
window displays and advertising ma- 
terials be sure to include in addition 
to stills from the picture, a line similar 
to the following: “Gorgeous Lilyan 
Tashman plays a leading role in 
Warner Bros. breath-taking drama of 
modern, pleasure-maddened Russia, 
‘Scarlet Dawn’,” In addition, your 
local store might design a window of 
Russian furs. 


Still D.F. Pub C 


These Stills available on request from Still Department, 321 West 44th Street, New 
York City. Order by number. 


Page Fifteen 


ONE SHEET 


THREE SHEET 


Ask for a sample of the novel 
Herald. It’s colorful, elab- 


orate, unusual! No increase 
in prices! 
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DESCRIPTION: Background is in pink. 


red. 
mainder of billing is in maroon. 


See Exploitation Section for effective cut-out idea. 


Title is lettered in white with a maroon outline i 
N: Dun | 3 on a panel o 
Name “Fairbanks” is yellow with a blue outline and ‘“‘Nancy Carroll’? is lettered in dark blue ay 


Figures are in especially vivid colors in keeping with the background. 


SIX SHEET 


PRESENTATION SLIDE 


4x5—Colored positive only. $2.00 
Set (positive and negative) 3.00 


3 Y4x4—Colored positive 
Ghlys> rs ee UO 
Set (positive and negative) 2.25 


Order By Number N-332 


Be sure to specify and include re- 
mittance with order to avoid parcel 


post and C.O.D. charges. 


NATIONAL STUDIOS, Inc. 
226 West 56th Street 
New York; N. Y. 


INSERT CARD 


WINDOW CARD 


Sliding Scale Prices of 


Advertising: Accessories 


1-SHEETS 
1 to 50_....._____15e each 
51 to 100_._._.._______13e each 
Over 100 ___..._..._____ lle each 


3-SHEETS 
1 to 25____..._________..40¢ each 
____.-_...---..--36e each 


6-SHEETS 
1 to 10____________.__.75¢ each 
ll to 20_______..._____70¢ each 
Over 20 ___......__._...65c each 


24-SHEETS 
Up to 25__.__--..$2.00 each 
Over 25... 1.75 each 


WINDOW CARDS 
1 to 50__.........._.7e each 
Si -t0- 100. 
Over 100 _. 5c each 
j INSERT CARDS 
1 to 25___________-______.25¢ each 
26 to 50___________----_---22e each 
51 to 100____._.______....20c each 
Over 100 __ _.....-18e each 
HERALDS 
1M to 5M __.....$3.00 per M 
Over 5M ___.......----- 2.75 per M 
PHOTOS 
ll x 14 Photos ____-.--75c a set 
(8 in set—colored) 

22 x 28 Photos____..---B0¢e a set 
(2 in set—colored) 
Slides —__..._-—_-____—_15c each 
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Music Cues _..__-------—-Gratis 
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